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Welcome to our 2022/23 London season, my first season as Chief Executive. I’m thrilled to be leading 
the Philharmonia into the future, and I can’t wait to hear tonight’s programme. We’re proud to have 
Sheku Kanneh-Mason as our Featured Artist this season – I hope you’ll be back to hear more from 
him in the coming months. 

Whether you’re experiencing the exhilarating sound of a live orchestra for the first time this evening, 
or you’ve been a Philharmonia fan for many years, I hope you enjoy the concert. 

And if you spot me in the crowd, do come and say hello. I love meeting audience members and 
hearing about your passion for music. 

A great way to get to know the Orchestra even better is to become a Friend. Our Friends help us 
to make thrilling musical experiences available to all, and enjoy benefits including access to open 
rehearsals and priority booking. We’d love to welcome you to the Philharmonia family.

  

Welcome

Thorben Dittes
Chief Executive

0800 652 6717

Welcome to the Southbank Centre

 We hope you enjoy your visit. We have a Duty Manager available at all times. If you need any  
 information or help, please ask a member of staff.

 Eating, drinking and shopping? Take in the views over food and drinks at the Riverside 
 Terrace Cafe, Level 2, Royal Festival Hall. Visit our shops for products inspired by our great  
 cultural experiences, iconic buildings and central London location.

Explore across the site with Beany Green, Côte Brasserie, Foyles, Giraffe, 
Honest Burger, Las Iguanas, Le Pain Quotidien, Ping Pong, Pret, Strada, Skylon, 
Spiritland, wagamama and Wahaca.

If you would like to get in touch with us following your visit, please write to the Visitor 
Contact Team at Southbank Centre, Belvedere Road, London SE1 8XX, or email 
hello@southbankcentre.co.uk

 We look forward to seeing you again soon.
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Santtu-
Matias
Rouvali

Alisa 
Weilerstein

Benjamin
Grosvenor

Yuja  
Wang

 Anna 
Clyne

Sheku 
Kanneh- 
Mason

Book now for our London 
concerts up to January 2023. 
 Look out for the announcement of the 
 second half of the season in October. 
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Sheku Kanneh-Mason 
plays Haydn
Thursday 29 September 2022, 7.30pm
Southbank Centre’s Royal Festival Hall

Marin Alsop – conductor
Sheku Kanneh-Mason – cello

STRAUSS Don Juan (17 mins)

HAYDN Cello Concerto No. 1 (27 mins)

Interval (20 mins)

HAYDN Cello Concerto No. 2 (25 mins)

RAVEL Daphnis et Chloé Suite No. 2 (16 mins)

This performance finishes at 
approximately 9.30pm

 

This evening’s concert

HM King Charles III 
Patron

Santtu-Matias Rouvali
Principal Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnányi
Honorary Conductor for Life

Benjamin Marquise Gilmore
Zsolt-Tihamér Visontay
Concert Masters

Love Ssega
Artist in Residence

 Sheku Kanneh-Mason
Featured Artist

 Anna Clyne
Featured Composer
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Richard Strauss 
(1864 – 1949)
Don Juan, Op. 20 (1888) 
(17 mins)

With a flourish in the strings, a crash in the 
timpani and a bold trumpet fanfare, Strauss 
announces the arrival of his hero, Don Juan; 
the irrepressible Lothario who gallops from one 
romantic conquest to the next, scarcely pausing 
to draw breath. Strauss was just 24 years old 
when he began writing his tone poem in 1888, 
and newly in love with Pauline de Ahna, the 
singing pupil who would eventually become 
his wife. 

One might assume that Strauss was inspired by 
Mozart’s Don Giovanni, the 1787 opera based on 
the same character. Yet his version of the tale 
was based on an 1851 verse drama by German 
writer, Nikolaus Lenau. Unlike Mozart’s hero, 
whose exploits are ended when an avenging 
ghost drags him down to hell, Lenau’s Don is 
fatally stabbed in a duel by the son of the man 
he murdered. Before this sharp, sudden end, 
Strauss provides us with 16 minutes of action-
packed musical adventure.

From the opening bars, the music overflows 
with the impetuousness of youth. Ardent 
exchanges between strings and woodwinds 
give way to a sensuous, melting violin solo, 
before a fully-fledged love scene unfolds with 
increasing passion. 

After a reprise of the opening violin theme, the 
mood flickers between giddy heroics and a sense 
of growing disquiet and unease: perhaps a hint 
at the darker forces that will drive the hero to 
destruction. A poignant oboe solo offers a brief 

moment of reflection, before the exuberant 
impulses of the hero take centre-stage once 
more. At around 10 minutes in, a flamboyant, 
leaping French horn theme soars over the 
orchestra – a nod to Strauss’s horn-playing 
father, perhaps? – and a fixture in every horn 
player’s audition practice list. 

We all know that Don Juan’s life of unbridled 
freedom cannot last – but despite this, the work’s 
abrupt ending still comes as a shock. With a final 
shudder in the violas, life is extinguished, and in 
the words of Lenau’s poem: “Der Brennstoff ist 
verzehrt, und kalt und dunkel wird es auf dem 
Herd” – “The fuel is all consumed and the hearth 
is cold and dark”. 

Joseph Haydn 
(1732 – 1809)
Cello Concerto No. 1 in C major (c. 1761–65) 
(27 mins)

Moderato 
Adagio
Allegro molto

Despite being one of the most popular early cello 
concertos in the repertoire, the music to Joseph 
Haydn’s C major Concerto lay forgotten for 
centuries until the manuscript was rediscovered 
at the National Museum of Prague in 1961. Since 
then, countless recordings and performances 
have restored the work as a jewel in every 
soloist’s crown, although much still remains 
unknown about its origins. 

The exact composition date is shrouded in 
mystery, although we do know that it was 
written in the early years of Haydn’s residency 

Programme notes
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Programme notes

at the Court of the Hungarian Prince Paul Anton 
Esterházy. Upon his arrival in 1761, one of the 
first musicians Haydn hired in his orchestra was 
the cellist Joseph Franz Wiegl. Wiegl’s ability 
and influence are evident in the prominent cello 
parts found in Haydn’s symphonies from this 
time, in addition to this Concerto, for whom the 
work was composed.

The ensemble consists of strings, augmented 
by oboes and horns in the tutti sections – 
but when the soloist plays, Haydn keeps the 
accompaniment to strings only, thus 
ensuring that the lower registers of the cello are 
never overpowered. 

The first movement is poised and lively, with 
march-like dotted rhythms contrasting with 
lyrical melodic lines. In all three movements, the 
orchestra delivers introductions to the 
main musical themes, which are then adorned 
and embellished by the soloist. It is a work 
which, despite its technical challenges – 
including double-stopping (two notes at once), 
rapid scale passages and ricochet (bounced) 
bowing – always feels as if it is playing to the 
strengths of the instrument. These range from 
chords that allow open strings to resonate 
beautifully, to the long, sustained melodies of 
the second movement that cater to the cello’s 
songlike qualities. 

The final movement bubbles with energy, 
culminating in scurrying scale passages 
and regal flourishes for the soloist. With the 
exception of a few brief escapades into more 
shadowy harmonic terrain, we are left basking in 
the sunlit lands of C major; the key that Haydn 
would later revisit to evoke the biblical arrival of 
light in his 1786 choral oratorio, The Creation. 

Interval (20 mins) 

Joseph Haydn 
Cello Concerto No. 2 in D major (1783) 
(25 mins)

Allegro moderato
Adagio
Rondo: Allegro

For many years, it was believed that the cellist 
Antonín Kraft was not merely the dedicatee, 
but also the composer of Haydn’s Second Cello 
Concerto. Like Wiegl, Kraft was principal cellist 
in the Esterházy Court, although the D major 
Concerto dates from the 1780s, at least 20 years 
after the C major Concerto was composed. More 
recent research suggests that the premiere took 
place not in Hungary but in London, and that 
it was in fact performed by the English cellist 
James Cervetto. 

Regardless of who performed it first, its 
technical demands are indisputable. Listeners 
will note the more angular nature of the 
melodies in comparison with the C major 
Concerto, the unexpected leaps and multiple 
string-crossings, the fiddlier double-stopping. Yet 
the technical challenges never overwhelm the 
charm of the work, whose opening movement 
begins with an elegant theme that returns on 
multiple occasions. 

The lush melodies of the second movement 
anticipate Haydn’s later vocal writing for opera, 
while the final movement, with its recurring, 
lilting theme, has a dancelike quality that would 
have had toes tapping at the premiere – whoever 
gave it! – and will continue to do so for many 
years to come.
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Maurice Ravel
(1875 – 1937)
Daphnis et Chloé Suite No. 2 (1913) 
(16 mins)

Lever du jour
Pantomime
Danse générale

The world premiere of Maurice Ravel’s 
‘symphonie choréographique’ on 8 June 1912, at 
the Théâtre du Châtelet in Paris, was no ordinary 
affair. The huge orchestra – complete with wind 
machine – was accompanied by a chorus of 
hundreds, and on stage a fully-produced ballet 
was performed by the premier troupe of the day, 
the Ballets Russes. 

Yet despite these auspicious surroundings, the 
story of Daphnis et Chloé is a simple one, based 
on ancient mythology. A pair of naïve young 
lovers is separated when Chloé is kidnapped 
by pirates. Thanks to the intervention of Pan, 
the God of Nature, they are reunited, and much 
celebration and pastoral revelry ensues. In his 
musical depiction of the story, Ravel said he 
wanted to evoke “the Greece of my dreams”, 
and with painterly precision he conjures up an 
intoxicating musical idyll, all shimmering strings, 
rippling harp chords and plaintive woodwinds.

The Suite No. 2 is a 15-minute compilation of 
musical highlights (or ‘symphonic fragments’) 
from the longer complete ballet. In the opening, 
we witness a sublime sunrise in glorious sonic 
technicolour, as Daphnis awakens to the sounds 
of chirruping birdsong in the woodwinds, and 
a majestic, ascending melody that erupts in a 
blaze of glory, reflecting his joy at the return of 
his beloved Chloé. 

In the second section, the reunited lovers 
perform a ‘Pantomime’, in which they playfully 
re-enact the seduction of the nymph Syrinx 
by Pan. Listen out for the virtuosic flute solo 
with which the God of Nature wins the heart of 
his lover. 

Finally, Chloé sinks into the arms of Daphnis, 
amid a sigh of swooning strings and gossamer 
woodwind textures. From this sense of blissful 
repose, a mischievous clarinet theme announces 
a change of mood: the ‘Danse générale’. Wild 
chromatic whirls in the flutes and clarinets are 
answered by motoring triplets in the brass, 
building to the ecstatic moment when Ravel 
finally introduces his immense chorus – the 
final, inspired brushstroke on Ravel’s vast 
musical canvas.

Programme notes by Sophie Rashbrook 
© Philharmonia Orchestra/Sophie Rashbrook

Sophie Rashbrook is a writer, librettist and opera 
dramaturg based in London. Formerly the Nicholas 
John Dramaturg at Welsh National Opera, she studied 
French and Russian at Cambridge, studied the cello at 
St Petersburg Conservatoire, and now edits the opera 
programmes at the Royal Opera House.
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As a cellist, how does it feel playing in 
the orchestra when there’s a cello soloist? 
Does your role or the way you play change 
compared to when there’s a piano or violin 
concerto in the programme? 

I love it when cello concertos appear on the 
programme: it’s fascinating to see first-hand 
how other cellists approach and interpret our 
instrument’s repertoire (old or new). I wouldn’t 
say it affects how we play as a section – we 
always try to be sensitive to any soloist – but 
it is certainly a pleasure to perform one of our 
own concertos without the intense pressure of 
delivering the solo part! 

Does being a soloist require different 
technique or temperament to playing in 
an orchestra?

I think it’s fair to say that they make different 
demands on the player, particularly in terms 
of stage energy and sound projection – but 
ultimately we’re all making music, and those 
essentials are the same. It’s really a case of 
different mindsets, and the biggest challenge 
can sometimes be when it’s necessary to switch 
between them.

It’s unusual to be able to hear both Haydn 
Cello Concertos in one concert. Do you have a 
favourite, and why?   

Personally I adore the C major Concerto. Such 
elegance in the first movement; a serenely 
beautiful second; and the finale just fizzes with 
joyful spirit!

Is this the first time you’ve performed with 
Sheku Kanneh-Mason?

Sheku has played with us a number of times: 
the first I remember was the Elgar Concerto at 
the Newbury Festival. He has always brought 
the most wonderful, open musicianship and 
such a warm, collaborative spirit. He really is a 
superb ambassador for music and a pleasure to 
welcome as a soloist again. 

“Sheku has always brought 
the most wonderful, open 
musicianship and such a 
warm, collaborative spirit. 
He really is a superb 
ambassador for music...”  

Meet cellist
Richard Birchall

0800 652 6717 7
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A conductor of vision and distinction, Marin 
Alsop is internationally recognised for her 
commitment to education and advocacy for 
music’s importance in the world. 

The 2022/23 season marks Alsop’s fourth as 
Chief Conductor of the ORF Vienna Radio 
Symphony Orchestra, which she leads at 
Vienna’s Konzerthaus and Musikverein and 
on recordings, broadcasts and tours. As Chief 
Conductor and Curator of Chicago’s Ravinia 
Festival, she conducts the Chicago Symphony 
Orchestra’s summer residencies, formalising her 
long relationship with Ravinia and the orchestra.

In 2021, Alsop became Music Director Laureate 
and OrchKids Founder at the Baltimore 
Symphony Orchestra. This concluded her 
outstanding 14-year tenure as Music Director, in 
which she led the orchestra on its first European 
tour in 13 years, on multiple award-winning 
recordings and in more than two dozen world 
premieres, alongside founding OrchKids, its 
music education programme for thousands of 
the city’s most disadvantaged young people. 

In 2019, after seven years as Music Director, 
Alsop became Conductor of Honour of the 
São Paulo Symphony Orchestra. Alsop has 
longstanding relationships with the London 

Philharmonic and London Symphony 
Orchestras, and regularly guest conducts 
such major international orchestras as the 
Cleveland Orchestra, Philadelphia Orchestra, 
Gewandhausorchester Leipzig, Filarmonica della 
Scala, Orchestra of the Age of Enlightenment, 
and the Danish National, Budapest Festival and 
Royal Concertgebouw orchestras. 

In 2021/22 she toured Austria and England, and 
made a five-concert tour of Spain with ORF 
Vienna Radio Symphony Orchestra, as well 
as conducting the Philharmonia, Orchestre 
de Paris, Frankfurt Radio Symphony, NDR 
Elbphilharmonie and Gothenburg Symphony.

Recognised with multiple Gramophone Awards, 
Alsop’s extensive discography includes 
recordings for Decca, Harmonia Mundi and Sony 
Classical, and acclaimed Naxos cycles of Brahms 
with the London Philharmonic, Dvořák with the 
Baltimore Symphony, and Prokofiev with the São 
Paulo Symphony. 

Committed to new music, she was Music Director 
of California’s Cabrillo Festival of Contemporary 
Music for 25 years. The first and only conductor 
to receive a MacArthur Fellowship, Alsop has 
also been honoured with the World Economic 
Forum’s Crystal Award and was the first female 
conductor of the BBC’s Last Night of the Proms. 

Among many awards and academic positions, 
she served as 2020 Artist-in-Residence at 
Vienna’s University of Music and Performing 
Arts, is Director of Graduate Conducting at the 
Johns Hopkins University’s Peabody Institute and 
holds Honorary Doctorates from Yale University 
and The Juilliard School. To promote and nurture 
the careers of her fellow female conductors, 
in 2002 she founded the Taki Concordia 
Conducting Fellowship.

Marin Alsop
Conductor
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Sheku Kanneh-Mason is in great demand 
worldwide. He became a household name in 2018 
after performing at the wedding of the Duke and 
Duchess of Sussex, watched by nearly two billion 
people globally. Sheku initially garnered renown 
as the winner of the 2016 BBC Young Musician 
competition, the first Black musician to take the 
title. He has released two chart-topping albums 
on the Decca Classics label, Inspiration in 2018 
and Elgar in 2020. The latter reached No. 8 in the 
overall UK Official Album Chart, making Sheku 
the first cellist in history to reach the UK Top 10.

Sheku has made debuts with orchestras such 
as the Philharmonia, Seattle Symphony, the 
Orchestre Philharmonique de Radio France, 
NDR Elbphilharmonie Orchestra, Stockholm 
Philharmonic, the Atlanta Symphony, Japan 
Philharmonic, BBC Symphony, London 
Philharmonic, Frankfurt Radio Symphony, and 
Baltimore Symphony orchestras. Recent and 
forthcoming highlights include performances 
with the Cleveland Orchestra, Orchestre de 
Paris, Deutsches Symphonie-Orchester Berlin, 
Barcelona Symphony, New York Philharmonic, 
Czech Philharmonic, and London Philharmonic 
orchestras, and on tour with the City of 
Birmingham Symphony Orchestra.

In recital, Sheku has performed at illustrious 
venues and festivals around the world, including 
Wigmore Hall, the Edinburgh, Cheltenham and 
Aldeburgh Festivals, Zürich Tonhalle, Lucerne 
Festival, Festival de Saint-Denis, Verbier Festival, 
Théâtre des Champs-Elysées Paris, Teatro della 
Pergola Florence, L’Auditori Barcelona, the 
Auditorio Nacional Madrid, and Carnegie Hall. 
Current and future seasons include appearances 
at the Barbican Hall London, Berliner 
Philharmonie, Concertgebouw Amsterdam, 
Suntory Hall Tokyo, and tours of North America, 
Italy, South Korea and China.   

Since his debut in 2017, Sheku has performed 
every summer at the BBC Proms. He has 
performed at the BAFTA awards ceremony twice 
in 2017 and 2018, is the winner of Best Classical 
Artist at the Global Awards in 2020 and 2021 (the 
latter as part of the Kanneh-Mason family), and 
received the 2020 Royal Philharmonic Society’s 
Young Artists’ Award. 

Sheku continues his studies with Hannah 
Roberts at the Royal Academy of Music in 
London as a Bicentenary Fellow. He began 
learning the cello at the age of six with Sarah 
Huson-Whyte and then Ben Davies at the Junior 
Department of the Royal Academy of Music. 
He has received masterclass tuition from Guy 
Johnston, Ralph Kirshbaum, Robert Max, 
Alexander Baillie, Steven Doane, Rafael Wallfisch, 
Jo Cole, Melissa Phelps, Julian Lloyd
Webber, Frans Helmerson and Miklos Perenyi.
Sheku was appointed a Member of the Most 
Excellent Order of the British Empire (MBE) 
in the 2020 New Year’s Honours List. He plays 
a Matteo Goffriller cello from 1700 which is 
on indefinite loan to him. Sheku appears by 
arrangement with Enticott Music Management 
and records exclusively for Decca Classics.

Sheku Kanneh-Mason
Cello
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The Philharmonia Orchestra creates thrilling 
performances for a global audience.

Finnish conductor Santtu-Matias Rouvali is 
the Philharmonia’s Principal Conductor. He 
is only the sixth person to hold that title in 
the Orchestra’s 77-year history, following in 
the footsteps of great artists including Otto 
Klemperer, Riccardo Muti and Esa-Pekka 
Salonen. Santtu is known for his expressive 
conducting and irrepressible energy. He 
launched his tenure in autumn 2021 with 
Human / Nature: Music for a Precious Planet, 
a series focussing on music inspired by our 
relationship with the natural world.

The Southbank Centre’s Royal Festival Hall in 
London has been our home since 1995. We also 
have residencies at Bedford Corn Exchange, 
De Montfort Hall in Leicester, The Marlowe in 
Canterbury, The Anvil in Basingstoke, the Three 
Choirs Festival in the West of England, and 
Garsington Opera. Central to all our residencies 
is a Learning & Engagement programme that 
empowers people to engage with, and participate 
in, orchestral music.

The Philharmonia is a registered charity. We are 
proud to be supported by Arts Council England, 
and grateful for the generosity of the many 

individuals who make up our supporter family, 
as well as the Trusts and Foundations who 
underpin our work. In the US, the Orchestra’s 
American Patrons generously support the 
Philharmonia Foundation, a US-registered 501(c)
(3) non-profit organisation.

In the 2022/23 season, cellist Sheku 
Kanneh-Mason is the Orchestra’s Featured 
Artist. Anna Clyne is Featured Composer. Our 
Artist in Residence is songwriter, producer and 
environmental campaigner Love Ssega.

The Philharmonia was founded in 1945, 
originally as a recording orchestra. We have 
premiered works by Richard Strauss, Sir Peter 
Maxwell Davies, Errollyn Wallen, Kaija Saariaho 
and many others. We have always pioneered the 
use of technology to reach broader audiences for 
orchestral music. During the Covid-19 pandemic, 
we created outstanding online performances, 
enjoyed by listeners in Brazil, Sudan, Indonesia, 
India, and above the Arctic Circle in Norway.

Our extraordinary recording legacy has been 
built on for the last decade by our pioneering 
work with digital technology. Our audio-visual 
installations have introduced hundreds of 
thousands of people to the orchestra. Our VR 
experiences, placing the viewer at the heart of 
the orchestra, have travelled around the world. 
We have won four Royal Philharmonic Society 
awards for our digital projects and audience 
engagement work.

Our two most recent albums with 
Santtu-Matias Rouvali, along with the quality 
and breadth of our work during the pandemic, 
led to a Gramophone Award nomination for 
Orchestra of the Year. We are the go-to orchestra 
for many film and videogame composers in the 
UK and Hollywood, and our music-making has 

About the Philharmonia
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been experienced by millions of cinema-goers 
and gamers. We have recorded around 150 
soundtracks, with film credits stretching back 
to 1947. 

The Philharmonia has over 1m listeners each 
month on Spotify, and a vibrant YouTube channel 
with over 125,000 subscribers. Our channel 
features free performances; films introducing 
the instruments of the orchestra; interviews 
with artists; and in-depth documentaries 
accompanying landmark series. The 
Philharmonia is Classic FM’s Orchestra on Tour 
and broadcasts extensively on BBC Radio 3.

Throughout its history, the Philharmonia has 
toured across Europe, Asia and America. In 
January 2020 we had a residency at Tokyo 
Metropolitan Theatre, featuring concerts that 

were voted the ‘Best of 2020’ by Japanese music 
magazine Ongaku No Tomo, the Orchestra’s VR 
Sound Stage open for free to the Tokyo public, 
and another Philharmonia VR installation 
outside the venue.

Our Emerging Artists programme aims to 
increase diversity within the classical music 
industry; develop the next generation of 
instrumentalists, composers and conductors; 
and help build the classical canon of tomorrow.

The Philharmonia is a team of 80 world-class 
musicians from 16 countries. We look forward 
to bringing music into your life, through great 
concerts and ground-breaking projects, for the 
next 77 years and beyond.

philharmonia.co.uk

Play a part in  
our future:  

Pass the music on
 Leaving a gift in your Will is  

one of the most meaningful gestures of 
support you can make. By pledging to leave 

part of your estate to the Philharmonia 
Orchestra, you can make a remarkable  

impact on our future work. 

For a conversation about the difference  
your legacy could make, contact  

William Mendelowitz,  
Interim Director of Development on  

020 7921 3903 or  
william.mendelowitz@philharmonia.co.uk
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FIRST VIOLINS 
Benjamin Marquise Gilmore 
Zsolt-Tihamér Visontay
The Joint Concert Master Chair 

is endowed by Lord and Lady 

King of Lothbury & Daan and 

Maggie Knottenbelt

Eugene Lee 
Fabrizio Falasca
Minhee Lee
Karin Tilch
Chair endowed by Barbara 

Dohmann KC in honour of 

Michael Brindle KC and 

Alison Brindle

Soong Choo
Adrián Varela §
Victoria Irish
Eunsley Park
Chair endowed by Saul Nathan 

Naori Takahashi
Judith Choi Castro
Charlotte Reid 
Julia Liang
Peter Fisher
Grace Lee
Usman Peguero
 
SECOND VIOLINS  
Annabelle Meare 
Emily Davis  
The No. 2 Second Violin Chair 

is endowed by Nick and 

Camilla Bishop 

Fiona Cornall
The No. 3 Second Violin Chair  

is endowed anonymously

Paula Clifton-Everest 
Julian Milone
Chair endowed by 

Julia Zilberman 

Gideon Robinson
Jan Regulski
Susan Hedger
Nuno Carapina 
Chair endowed by Sir Peter and 

Lady Middleton

Sarah Thornett 
Emanuela Buta
Alex Afia 
Ikuko Sunamura
Joanne Chen

 

VIOLAS 
Yukiko Ogura
The Principal Viola Chair is 

endowed by the 

Tertis Foundation 

Alexander Mitchell 
Gijs Kramers +
Linda Kidwell 
Cheremie Hamilton-Miller
The Philharmonia Orchestra 

Deputy President’s Chair is 

endowed by The Fernside Trust

Sara Sheppard
Carol Hultmark
Michael Turner
Lucia Ortiz Sauco
Louise Hawker
Claire Newton
Mariya Sotirova
 
CELLOS 
Richard Birchall 
The Principal Cello Chair 

is endowed in memory of 

Amaryliss Fleming (1925-1999) 

by the Amaryllis Fleming 

Foundation and Fleming Family 

and Partners Ltd.

Eric Villeminey 
The No. 2 Cello Chair  

is endowed by Jane and 

Julian Langer

Deirdre Cooper 
Ella Rundle 
Chair endowed by Lia Larson 

and Ed Russel Ponte

Anne Baker 
Yaroslava Trofymchuk
Chair endowed by 

Manuela Ribadeneira

Anna Beryl
Alba Merchant
Emily Isaac
Tamaki Sugimoto
 
DOUBLE BASSES 
Tim Gibbs * 
The Principal Double Bass Chair 

is endowed by Sir Sydney and 

Lady Lipworth in memory of 

Bertrand Lipworth 

Gareth Sheppard 
Owen Nicolaou 
Michael Fuller 
Chair endowed anonymously 

Kai Kim 
Vera Pereira
Katy Furmanski
Jakub Cywinski
  
FLUTES
Lorna McGhee
The Principal Flute Chair is 

endowed by Norbert and 

Sabine Reis

Anna Kondrashina
The No. 2 Flute Chair is endowed 

anonymously

Robert Looman
  
PICCOLOS
Robert Looman
Anna Kondrashina
  
ALTO FLUTE
Eilidh Gillespie
 
OBOES 
Timothy Rundle   
The Principal Oboe Chair is 

endowed in memory of 

Elizabeth Aitken

Imogen Davies
  
COR ANGLAIS
Erica Smetak
  
CLARINETS 
Mark van de Wiel † 

The Principal Clarinet Chair is 

endowed by Gillian and 

Lionel Frumkin

Jennifer McLaren *
Jordan Black
  
E FLAT CLARINET 
Jennifer McLaren * 
  
BASS CLARINET
Laurent Ben Slimane †
The Principal Bass Clarinet Chair 

is endowed by Philip and 

Judy Green  
  
BASSOONS 
Robin O’Neill †
The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull 

Matthew Kitteringham

Shelly Organ 
The No. 2 Bassoon Chair is 

endowed by John Abramson
  
CONTRABASSOON
Luke Whitehead
The Principal Contrabassoon 

Chair is endowed by David 

and Penny Stern 
  
HORNS  
Laurence Davies
The Principal Horn Chair is 

endowed by John and Carol 

Wates in memory of Dennis Brain

Diego Incertis Sánchez ‡
Carsten Williams
Alexander Boukikov
Jonathan Quaintrell-Evans
  
TRUMPETS 
Jason Evans † ‡

The Principal Trumpet Chair 

is endowed by Daan and 

Maggie Knottenbelt  
Robin Totterdell
Robert Farley
Chris Evans
  
TROMBONES 
Byron Fulcher ‡
Philip White **
  
BASS TROMBONE
James Buckle
Paul Lambert
  
TUBA
Peter Smith ‡ 
  
TIMPANI 
John Chimes 
The Principal Timpani Chair is 

endowed by Max Mesny and 

Ramzi Rafih 
 
PERCUSSION
Paul Stoneman
Emmanuel Curt
The No. 2 Percussion Chair is 

endowed by Patricia Kalmans 

and Michael Ozer

Karen Hutt
Elsa Bradley
Richard Cartlidge
Scott Lumsdaine
Harry Lovell-Jones

Our players
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Feargus Brennan
Iolo Edwards 
  
HARPS
Heidi Krutzen
Sally Pryce
  
CELESTE
Alison Procter  

HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton OBE,
   Hon FRAM, Hon RCM
Sir Sydney Lipworth KC  
   and Lady Lipworth CBE
Rev John Wates OBE 
HonFRAM FRSA 
 and Mrs Carol Wates

In Memoriam:
Mansel Bebb
Lorin Maazel
Giuseppe Modiano
Daniel Salem
Kurt Sanderling
Hazel Westbury

†  Professor at the Royal 

  Academy of Music

‡    Professor at the Royal  

  College of Music

*  Professor at the Guildhall

      School of Music and Drama

** Professor at Trinity Laban  

 Conservatoire of Music 

 and Dance

§ Musical Director, 

 De Montfort University

This list comprises the players 

performing in this concert. It was 

correct at the time of going to 

print but is subject to alteration. 

For the full list of Philharmonia 

members, please visit 

philharmonia.co.uk/orchestra/

players.

Our players are among the finest musicians in the world. Endowing a Chair 

keeps the Philharmonia playing for years to come and forges a direct 

connection for you with one of our ensemble. Contact Claire Whittle, 

Individual Giving Manager (claire.whittle@philharmonia.co.uk) to discuss 

positions available and to join.
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Thank you

MAJOR DONORS

Michael Brindle KC and  
 Mrs Alison Brindle
Kathryn and Andrew Davis
The Shelby Cullom Davis
 Charitable Fund
Patrick and Sule Dewilde
The Fernside Trust
The Amaryllis Fleming
 Foundation
Robert Fleming Hannay
 Memorial Charity 
John King
Daan and Maggie
 Knottenbelt
Latifa and Aboudi Kosta
Sir Sydney and Lady
 Lipworth
Laurence Modiano
 Charitable Trust
Liora and Michael
 Modiano

The Nathan Family
NJA Ltd.
Dr David Potter CBE
Norbert and Sabine Reis
Esa-Pekka Salonen KBE
and others who wish to 
remain anonymous

TRUSTS AND 
FOUNDATIONS

Art Mentor Foundation  
 Lucerne
The Sidney Perry
 Foundation
The Idlewild Trust
The D’Oyly Carte
 Charitable Trust
ABO Trust’s Sirens
 programme
Oliver Green 
 Memorial Trust
The Boris Karloff
 Charitable Foundation
The John E Mortimer
 Foundation
Orchestras Live

The Emanuel Hurwitz
Chamber Music 
 Charitable Trust
and others who wish to 
remain anonymous

PHILHARMONIA 
PATRONS

Ruth and Henry Amar
Richard Fattal
Lionel and Gillian Frumkin
Colin Hall and Naomi Hall
Malcolm Herring
John and Jane Jason
Patricia Kalmans and 
Michael Ozer
Nathan and Frances Kirsh
The Michael & Nicola
 Sacher Charitable Trust
David and Ruth Simkins
Caroline Tate
Princess Heidi von
 Hohenzollern
Rev John Wates OBE 
HonFRAM FRSA and 
 Mrs Carol Wates
and others who wish to 
remain anonymous

Core funder

Major orchestra partners

Corporate supporters

Residency Partners

We are grateful to our Philharmonia family of supporters whose contributions help us make 
extraordinary music accessible to everyone, wherever they might be in the world.
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CHAIR ENDOWERS

John Abramson
In memory of 
Elizabeth Aitken
Ruth and Henry Amar
Nick and Camilla Bishop
Barbara Dohmann KC 
In honour of Michael
Brindle KC and 
Alison Brindle
The Fernside Trust
The Amarylis Fleming
Foundation, Family and
 Partners Ltd
Lionel and Gillian Frumkin
Philip Green CBE and 
 Judy Green
Lord and Lady King 
 of Lothbury
Daan and Maggie
 Knottenbelt
Mr and Mrs Julian Langer
Lia Larson & Ed 
 Russel Ponte
Sir Sydney and Lady
 Lipworth
Max Mesny
Sir Peter and Lady
 Middleton
Saul Nathan
Ramzi Rafih
Norbert and Sabine Reis
Manuela Ribadeneira
Esa-Pekka Salonen KBE
David and Penny Stern
The Tertis Foundation
Penny and Nigel Turnbull
Rev John Wates OBE
HonFRAM FRSA and 
 Mrs Carol Wates
Julia Zilberman
and others who wish to 
remain anonymous
 

CONDUCTORS CIRCLE

Aadeesh Aggarwal
Mr and Mrs Raj Bhatia
Mervyn and Helen Bradlow
Marlies Branston
Julia Brodie
Mr StJohn Brown
Paul and Sally Cartwright
Shibo Chen
Dr and Mrs Paul Conway
Sule and Patrick Dewilde
Lionel and Gillian Frumkin
Francesca and Emmanuel
 Gavaudan
Philip Green CBE and 
 Judy Green
Mrs Maggie Guitar
Mr Malcolm Herring
Robert Horner
Dr Susan Horsewood-Lee
Naomi and Christophe
 Kasolowsky
Nathan and Frances Kirsh
Latifa and Aboudi Kosta
Stanley Lowy MBE
Mr Johan Lundgren and
 Mrs Maria Ronning-
 Lundgren
Norbert and Sabine Reis
Stuart and Margaret
 Renshaw
Ruben and Ann Ritchie
Christian and Myrto
 Rochat
Mr and Mrs Juilan Schild
Joe and Lucy Smouha
David and Lynda Snowdon
Lady Juliet Tadgell
Eric Tomsett
Stephen and Sophie
 Warshaw
Rev John Wates OBE
HonFRAM FRSA and 
 Mrs Carol Wates
Mr David J. Williams
Pei Wu and Xiao-Xiao Zhu
and others who wish to 
remain anonymous

AMERICAN 
PATRONS OF THE 
PHILHARMONIA 
FOUNDATION

Jack and Susan Fuller
Mrs Amanda Grove Holmén
Lydia and Manfred Gorvy
Mr and Mrs William L.
 Jacob III
Mr and Mrs William 
Douglas Lese
Ms Irene Mavroyannis
Betsy and Rob Pitts
The Honorable and Mrs 
 Jay T. Snyder
Mrs Jan van Eck
and others who wish to 
remain anonymous

SUPPORTERS OF 
THE PHILHARMONIA 
ORCHESTRA IN 
BEDFORD TRUST

Arts Council England
Bedford Borough Council
Ivan and Penny Flack
Gale Family Charity Trust
Harpur Trust
The Ibbett Trust
The late Chris Kettler
Robert Kiln 
 Charitable Trust
Min Lee
Mr and Mrs V Phillips
David and Jenny Pratt
Provincial Grand Lodge of
 Bedford Charities Fund
Stuart and Margaret
 Renshaw
Mrs B L Robinson’s
 Charitable Trust
St John’s Hospital Trust
The Steel Charitable Trust
Penny and Nigel Turnbull
Marina Vaizey
F Williams (Bedford) Ltd
and others who wish to 
remain anonymous

THE KLEMPERER 
SOCIETY

We are grateful to our 
Klemperer Society 
members, who have 
pledged Legacies to the 
Philharmonia in their Wills.

The Revd Jeremy and 
 Mrs Arthern
Roger Butland and 
 Jean Daly
Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark
Ms Paula Cowin
Mr Roderick Davies
Mr Richard England
Mr John Gwynn
Mrs Judicaelle Hammond
Andrew Hunter
Lord King of Lothbury
John King
Mr Matthew Knight and 
 Dr Simon Wakefield
Laurence Lewis
Saul Nathan
David and Jenny Pratt
Mr Marc Prema-Ratner and
 Mr Stephen Davis
Stuart and Margaret
 Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr Ian Sewell
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Peter James Watson
Mr Ian Webb
Mr David J. Williams
Dr Ernst Zillekens
and others who wish to 
remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Peter Barker
Kerstin Büscher MA
Mr Fredrik Carstens
Mr Rupert Darbyshire
Daniel Goldstein and
 Anthony Yolland
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mrs Leslie Hamel and 
 Dr Harald Hen
Mr Raphaël Kanza
Mr Stephen Lyon
George Porter
David and Jenny Pratt
Laura and Daniel
 Sandelson
Ian Sellars
Mr and Mrs Colin Stevens
Marina Vaizey
Richard Ward
and others who wish to 
remain anonymous
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Support us 

Individual support 
Whether giving a little or a lot, your support makes 
a difference. Join the Conductors Circle or endow a 

chair to get closer to the orchestra, enjoy exclusive 
events, meet our musicians and more. 
Support from £1,350 per year

Make a donation to keep the Philharmonia playing as 
we return to the concert platform and rebuild for 
the future. We need your help to be an orchestra 
for everyone. 
All donations welcome: philharmonia.co.uk/donate 

Make your mark on the orchestra with a legacy gift 
in your will. Become part of our future and 
pass the music on.

The Philharmonia is a registered charity, relying on income from a wide range of sources to deliver  
our programme. The Philharmonia is proud to be supported by Arts Council England and grateful 
for the generosity of our supporter family who enable us to:

• bring great music to audiences in our UK residencies and around the world 

• develop and support our players as the arts industry recovers from the pandemic

• connect with a broad audience to share the joy of music-making through our Learning and 
 Engagement programme

Corporate support
A corporate partnership with the Philharmonia is 
a powerful investment in the quality and ambition 
of our work. It provides companies with a unique 
opportunity to engage your clients and staff with our 
work whilst building a reputation as a champion of 
the UK’s rich arts and culture sector.

Get in touch for a conversation about how you 
can make a difference on
development@philharmonia.co.uk or visit 
philharmonia.co.uk/join-support

16
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Governance and 
administration
PATRON 

HM King Charles III
 
BOARD 

Lord King of Lothbury KG, 
 GBE, DL, FBA (Chair)
Kira Doherty (President)
Saul Nathan 
 (Deputy Chair)
Cheremie Hamilton-Miller 
 (Vice-President)
Michael Brindle KC
Laurent Ben Slimane
James Buckle
Nuno Carapina
Rupert Darbyshire
Michael Fuller
Daan Knottenbelt
Heidi Krutzen
Sir Peter Middleton
Laurence Modiano
Alex Rolton
Antoine Siguré
Julia Zilberman
Nick Bishop (Finance 
 Committee only)
 
ARTISTIC COMMITTEE 

Benjamin Marquise 
 Gilmore
Deirdre Cooper
Eleanor Wilkinson
Heidi Krutzen
Julian Milone
Zsolt-Tihamér Visontay

PHILHARMONIA 
FOUNDATION BOARD 
(USA) 

Matthew H. Hurlock 
 (President)
Andrew Davis
Kathryn Davis
Joe Field
Michael Fuller
Benjamin Hildner
Amanda Grove Holmén
Sharon Jacob
Latifa Kosta
Serena Lese
Sir Sydney Lipworth KC &
   Lady Lipworth CBE
Irene Mavroyannis
Saul Nathan
Betsy Pitts
The Honorable and
Mrs Jay T. Snyder
David Whelton OBE
Kate Collis
 (Treasurer & Secretary)
 
DEVELOPMENT BOARD

Julia Zilberman (Chair)
Andy Anker
Laurent Ben Slimane
Christopher Kasolowsky
Lord King of Lothbury 
 KG, GBE, DL, FBA
Florian Leonhard
Laurence Modiano
Saul Nathan
Michael Stott
 
DEVELOPMENT EVENTS 
COMMITTEE

Carol Wates (Chair)
Helen Bradlow 
 (Co Vice-Chair)
Shimona Cowan 
 (Co Vice-Chair)
Joscelyn Fox
Gillian Frumkin
Yvonne Gill
Latifa Kosta
Joy Sigaud
Giovanna Tomacelli 
 de Aristimuno

ADMINISTRATION 

Thorben Dittes 
Chief Executive
 
CONCERTS

Ben Larpent
Director of Artistic 
Planning
Bekah Cork
Interim Head of Concerts 
& Residencies 
Juliette Reid
Residencies and 
Engagements Manager
Jessica Buchanan-Barrow
Tours & Projects Manager
Stephen Buck 
Concerts & Recordings 
Manager 
Marta Genova
Immersive and Interactive 
Producer
Ellie Rhodes 
Concerts Coordinator
Stephen Ward 
Concerts Assistant
Per Hedberg
Orchestra Personnel 
Manager
David Thomas
Assistant Orchestra 
Personnel Manager
Kenneth Chung
Librarian 
Breony Watson 
Assistant Librarian & 
Auditions Administrator
Michael Pattison
Orchestra Production 
Manager
Toni Abell
Stage Manager
Tiago Carvalho
Assistant Stage Manager

DEVELOPMENT

William Mendelowitz
Interim Director of 
Development
Anne Biggs
Head of Trusts and 
Social Impact
Callum Ryan 
Senior Development 
Manager 

Maria Vizitiu 
Development Events 
Manager
Claire Whittle
Individual Giving Manager
Maurice Müller
Individual Giving Officer
Gwanwoo Min
Development 
Administrator 
 
MARKETING

Rebekah Holloway
Director of Marketing and 
Communications
Marina Vidor 
Senior Producer
Luca Migliore
Associate Producer
Katie Vickers
Senior Marketing Manager
James Kenyon 
Senior Digital Marketing 
Manager 
Murray Goulstone
Customer Relations and 
Ticketing Manager
Katie Hogben
Data & Insight Manager
Veronica Kocovska
Marketing & Press Officer 
Natasha Mallett
Marketing Assistant
Joanna Wyld
Programmes Editor
Bread and Butter PR
Media Relations
Consultant
 
LEARNING AND 
ENGAGEMENT

Teddy Prout
Director of Learning and 
Engagement
Lucinda Al-Zoghbi
Learning & Engagement 
Projects Manager
Rita Sebestyén 
Learning & Engagement 
Research & Development 
Manager 
Ajo Kacmar
Learning & Engagement 
Project Delivery Manager
Adam Grady
Education Senior 
Coordinator
Dolma Chiodak
Learning & Engagement
Assistant

FINANCE AND 
OPERATIONS

Kate Collis 
Chief Operating Officer 
Hannah Daly
Head of People
Jordan Winter 
Executive Assistant & 
Office Manager 
Frances Chapman
Financial Controller
Melissa Mudawi
Finance Business Partner
Christina Macpherson
Players’ Fees 
Administrator
Arthur Stickings
Finance Officer
The HR Hub
HR Support
 
ARCHIVE

Michael Hurwitz
Archivist 
 
ORCHESTRA DOCTOR

Dr Peter Newman
Honorary Doctor

Philharmonia Limited
Registered Charity 
No. 250277
 
6 Chancel Street
London SE1 0UX

philharmonia.co.uk

Tickets: 0800 652 6717
Admin: 020 7921 3900
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Coming up

Prokofiev, Wagner and 
Sibelius
Sunday 30 October 2022, 3pm
Royal Festival Hall

Cellist Truls Mørk is the soloist in Prokofiev’s 
virtuosic Sinfonia Concertante, conducted by his 
former cello student Tabita Berglund.

Jordan de Souza 
conducts Brahms
Thursday 24 November 2022, 7.30pm
Royal Festival Hall

Jordan de Souza makes his debut at 
the Southbank Centre’s Royal Festival Hall 
conducting Brahms’s masterful 
Fourth Symphony.

Santtu conducts Clyne, 
Beethoven and Dvořák
Thursday 3 November 2022, 7.30pm
Royal Festival Hall

Pianist Igor Levit joins us in Beethoven’s Fifth 
Piano Concerto, paired with Dvořák’s dramatic 
Seventh Symphony. 
Concert supported by Daan and Maggie Knottenbelt.

Sibelius and Mahler with 
Lisa Batiashvili
Thursday 8 December 2022, 7.30pm
Royal Festival Hall

Lahav Shani conducts Mahler’s Symphony 
No. 6, and Lisa Batiashvili is the soloist in 
Sibelius’s hauntingly beautiful Violin Concerto.

philharmonia.co.uk
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