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Welcome

Welcome to the final concert of our 2021/22 London season. Santtu-Matias Rouvali crowns his first
season as Principal Conductor of the Philharmonia with Mahler’s Resurrection Symphony:. If this is the
first time you’ve heard this monumental piece performed live, you're in for a memorable evening.

Thank you to every one of you who has come to hear the Philharmonia live this season. After the
disruption and uncertainty of the pandemic, it means so much to us to have been able to play as a
full orchestra, to a live audience once again.

A particular thank you as ever to all our Friends and supporters. If you're not yet a Friend, we’d love
to welcome you as a new member of the Philharmonia family. Music can transform lives — young and
old alike — and that is our aim as we move into a new era for the Philharmonia.

A

Kira Doherty
President and Second Horn

Lord King of Lothbury
KG, GBE, DL, FBA
Chair
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Welcome to the Southbank Centre

We hope you enjoy your visit. We have a Duty Manager available at all times. If you need any
information or help, please ask a member of staff.

Eating, drinking and shopping? Take in the views over food and drinks at the Riverside
Terrace Cafe, Level 2, Royal Festival Hall. Visit our shops for products inspired by our great
cultural experiences, iconic buildings and central London location.

Explore across the site with Beany Green, Cote Brasserie, Foyles, Giraffe,
Honest Burger, Las Iguanas, Le Pain Quotidien, Ping Pong, Pret, Strada, Skylon,
Spiritland, wagamama and Wahaca.

If you would like to get in touch with us following your visit, please write to the Visitor
Contact Team at Southbank Centre, Belvedere Road, London SE1 8XX, or email
hello@southbankcentre.co.uk

We look forward to seeing you again soon.

0800 652 6717 1
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This evening’s concert

Santtu conducts Mahler

Wednesday 8 June 2022, 7.30pm
Southbank Centre’s Royal Festival Hall

Santtu-Matias Rouvali - conductor
Mari Eriksmoen - soprano

Jennifer Johnston - mezzo-soprano
Philharmonia Chorus

MAHLER Symphony No. 2, Resurrection (80 mins)
There will be no interval

The lights will be dimmed to display surtitles.
Surtitles provided by Jonathan Burton.

This performance finishes at
approximately 9pm

HRH The Prince of Wales
KG, KT, GCB, OM
Patron

Santtu-Matias Rouvali
Principal Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor for Life

Benjamin Marquise Gilmore
Zsolt-Tihamér Visontay
Concert Masters

House of Absolute
Artists in Residence

Pekka Kuusisto
Featured Artist

This concert is being broadcast
live on Radio 3 and is available for
the next 30 days on BBC Sounds.
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Programme notes

Gustav Mahler
(1860 - 1913)

Symphony No. 2 in C minor, Resurrection
(1888-94)
(80 mins)

Allegro maestoso

Andante moderato

In ruhig fliessender Bewegung (With quietly
flowing movement)

‘Urlicht’

In Tempo des Scherzos (In the tempo of the
Scherzo)

Mahler’s Symphony No. 2 may be viewed in

the context of two trilogies. Along with his
Symphonies 1 and 3 it formed what Mahler
called his “passion” trilogy, into which he had
drained his “life’s blood” — themes of life, death
and nature are interwoven and cross-referenced
between the three works. The Symphony No. 2
has also been grouped with the two symphonies
that followed as ‘the Wunderhorn symphonies’
because of their close relationships with his
settings of the folk poetry collection Des Knaben
Wunderhorn. Yet the Resurrection Symphony also
operates on its own terms as a self-contained
drama: a thrillingly theatrical conception

that embraces the extremes of human spiritual
experience, from nihilistic darkness to

radiant light.

Although Mahler’s early symphonies do not
tell a precise story, the initial thinking was

that the ‘hero’ of Mahler’s First Symphony is
seen at his burial in the ‘Funeral Rites’ opening
of the Second (although this subtitle was

later removed). Yet Mahler’s focus was on
philosophical themes rather than storytelling,
and later he tried to do away with extra-musical

interpretations altogether, declaring: “Away with
programmes, they give a false picture! Let the
public form its own thoughts.”

Mabhler shifted between the two positions,
writing highly detailed programme notes for the
Second Symphony but then dismissing these as
being for the “naive reader”. In 1896 he wrote to
his friend, Max Marschalk: “In my conception
of the work [ was in no way concerned with the
detailed setting-forth of an event, but much
rather of a feeling. The conceptual basis of the
work is spoken out clearly in the words of the
final chorus, and the sudden emergence of the
contralto solo throws an illuminating light on the
earlier movements.”

In 1897, Mahler explained to another
acquaintance, Arthur Seidl: “... my music
achieves a programme as the final explanation of
feelings and ideas, whereas Strauss’s programme
is the result of a planned quota”.

Mahler’s awareness of what others thought

of him was acute, sharpened by his ‘frenemy’
relationship with the more successful Richard
Strauss, and this shaped his approach to the
Second Symphony. Wagnerians thought the
symphonic form obsolete; Brahmsians favoured
the tradition of the ‘absolute’ symphony, written
without a programme.

Mahler was being pulled in different directions,
and his confusion showed on the title page of
music composed in September 1888. He wrote
‘Symphony in C minor’ but then crossed this
out and replaced it with Todtenfeier (‘Funeral
Rites”). In 1891 Mahler offered this movement
to a publisher as a ‘symphonic poem’ but was
rejected, and he soon returned to the idea

of using it as a first movement — although an
intense conducting schedule and draining

philharmonia.co.uk



work politics prevented him from finishing the
symphony until 1894.

Personal tragedy contributed to the nature of
the Second Symphony. In 1889 both Mahler’s
parents and one of his sisters died, leaving him
grieving — and financially responsible for four
siblings. Mahler grappled with faith and with
existential meaning. He was a Jewish man trying
to make his way in an antisemitic world; in 1897
he would officially convert to Catholicism in
order to secure the job of Music Director of the
Vienna Court Opera. Even so, he suffered an
unrelentingly antisemitic press campaign that
ultimately brought about his resignation.

Mabhler’s friend Ferdinand Pfohl recalled (albeit
with the benefit of hindsight) a man who “had
questioned God, and been cast out of the Light
and into the Darkness”, regarding Mahler as
“one whose crime was Knowledge and who

now sought the way back to the lost paradise —
undergoing a penance of remorseful contrition
in order to rise once again to Heaven, seeking to
reach God and the angels, and his brethren, on
the soaring bridge of music that joins this world
and the hereafter” Of the Second Symphony’s
opening movement Mahler wrote: “What is life?
- and what is Death? Have we any continuing
existence? Is it all an empty dream or has this life
of ours, and our death, a meaning?”

Some respite from these questions came in
1893, when Mahler began a routine that would
last for the rest of his life: spending the summer
composing in the Alps, at Steinbach on the
shores of Lake Attersee. The dramatic contrasts
of the Alpine scenery could not fail to inspire,
and the serenity of the setting breathed life into
the symphony’s ‘Resurrection’ finale.

0800 652 6717

Literary sources of inspiration included Jean
Paul, whose writings often juxtaposed hellish,
apocalyptic visions with elysian, heavenly
reconciliation, and Friedrich Gottlieb Klopstock’s
Resurrection Ode - “Fear no more! Prepare
yourself to live!” In 1894 Mahler heard this at
the funeral of his friend, the conductor Hans
von Biilow, telling Seidl that it “struck me like
lightning”. Mahler set the first two verses of
Klopstock’s poem in the final movement of his
Second Symphony, adding words of his own.

The symphony’s first movement establishes

the conflicting forces in the spiritual battle that
will unfold: a tragic funeral march; nostalgic
pastoralism; a mournful theme; glimpses of the
final triumph - this last including a brass chorale
that transforms the Dies irae (‘Day of Wrath”)
chant of the Requiem mass into a bold hymn. In
the last bars the funeral music rides roughshod
over all else, ending the movement in a state of
exhaustion and fear.

Next comes a wistful Ldndler (a lilting Austrian
dance in triple time), in which a continuous
stream of melody occasionally surges into

the fearful realms of the first movement’s
funeral march.

Litzlberg am Attersee by Gustav Klimt, 1914-15



Starting with arresting timpani strokes, the
scherzo that follows is based on the Wunderhorn
song ‘St Anthony of Padua’s Sermon to the
Fishes’ in which the saint, ignored by people,
preaches to fish instead. A fast waltz ushers in a
parade of life’s distractions, ultimately provoking
what Mahler called a “cry of disgust” from the
full orchestra. A sudden calm descends but is
curtailed by the death knell of gong, harps and
low horns.

From its first bars, the sublime fourth movement
allows us to hope that the preceding despair
will be vanquished. The contralto unveils a

rapt, hymn-like setting of a Wunderhorn poem,
‘Urlicht’, telling us: “I am from God and will
return to God” and accentuating the word
“Leben” (“Life”) — a word integral to the final
movement, which begins with a reprise of the
earlier “cry of disgust”. Mahler reminds us that
fear has not yet been banished, and proceeds

to ratchet up the tension between burgeoning
serenity — woodwinds, strings, distant horn-calls
- and horror.

Dies irae references in the woodwinds and an
apocalyptic “march of the dead” — heralded by
viscerally frightening drum rolls and punctuated
by offstage bands - build to a terrifying climax:
the Last Judgement. Another “cry of disgust” is
magnified by blaring brass fanfares, after which
comes stillness, offstage fanfares — the Last
Trump - and woodwind nightingales. This is a
moment recalled in Paul Stefan’s description of
Mahler’s funeral: “The rain ceases. A nightingale
sings, the clods of earth fall. A rainbow. And the
hundreds present are silent.”

This silence is softly interrupted by the chorus:
“Rise again, yes, you will rise again”. Soprano
and contralto soloists recall and develop the

‘Urlicht’ music, and the movement grows
towards its ecstatic climax: “What you have
fought for will lead you to God.” Mahler knew
that a vast symphony with choral finale would
draw comparisons with Beethoven’s Ninth, and
Beethoven’s climactic “vor Gott” (“before God”)
seems to find its late-Romantic apotheosis here:
“zu Gott” (“to God”). What makes this moment
even more profound is that Mahlerian quality
of vicarious pleasure: he was never sure that
we would be carried “to God”, but found solace
in the idea of faith, encapsulating our human
yearning for certainty; our longing for release
and for freedom from pain.

Mabhler distanced himself from Christian
doctrine in a very personal conception of what
‘resurrection’ means: “All is calm and bliss...
There is no judgement; there are no sinners;
no just men; no great and no small; there is

no punishment and no reward! A feeling of
overwhelming love imbues us with the bliss

of knowing and being.” The symphony comes
to an end in a blaze of brass, bells and gongs,
sustaining to the last Mahler’s exquisite vision.

The Second Symphony represented something
of a personal ‘resurrection’ for Mahler, renewing
his own hopes in his abilities and his career —
and the work brought him some much-needed
encouragement from his peers. In 1903 the
symphony was performed in a candlelit Basel
Cathedral. The audience was electrified; fellow
composer Ernest Bloch praised Mahler’s
“impression of supernatural grandeur”; and the
Czech musician Oskar Nedbal, running out of
words to express what he had just experienced,
simply knelt before Mahler, and kissed his hand.

Programme notes by Joanna Wyld
© Philharmonia Orchestra/Joanna Wyld
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Santtu’s first year with

the Philharmonia

© Kaupo Kikkas

On 21 May 2019, the Philharmonia announced
the appointment of Santtu-Matias Rouvali as our
new Principal Conductor. Three years later, this
concert will mark the closing of his first London
season with us in the role. So was it worth the
wait? Absolutely, and more.

When the musicians of the Philharmonia voted
to appoint Santtu in 2019, we saw in him the
potential for something extraordinary: here in
front of us was a 33-year-old conductor with an
energy and vision that was unique and distinct;
someone who clearly stood out from the crowd.

Young conductors often model themselves on
older mentors, only to find their own voice later
on. But in Santtu, we could already hear an
individual who had found that voice very early.
It was different, it was galvanising, and it was
extremely compelling.

In a world of deeply rooted musical traditions,
Santtu was rewriting the script. He would
regularly push the boundaries of what was
artistically comfortable, and challenge the
immutability of our core repertoire. The idea of
adding an extra bass drum roll at the end of a
Tchaikovsky symphony, or a bells-up fortissimo
to the horn part in another, may be seen by some

as musical sacrilege, but for Santtu it was an act
of creative engagement with the work.

By playing with and interrogating the composer’s
ideas, he was bringing the creative impetus

of the composer back into focus, stopping the
work from becoming a static piece of musical
gospel. Our previous Principal Conductor Esa-
Pekka Salonen once said that he did not want
our art form to become a museum, to become
mummified; in Santtu, we find a conductor who
fearlessly puts this philosophy into practice.

This approach is not limited to Santtu’s personal
innovations with the score. At the core of it is the
live performance: the spontaneous symbiosis
between conductor and orchestra that happens
in the moment on-stage, that brings a concert to
life. In this, Santtu is unparalleled.

Most conductors decide on their interpretation
of a piece ahead of time, relaying it in rehearsals.
Tempo, articulation and phrasing are scribbled
into parts so that everyone knows what they

are doing. Santtu, however, will only give the
skeleton of his interpretation ahead of time,
allowing for many of the finer points to be
determined by intuition during the performance.
This means that there is room for evolving
dialogue between conductor and musicians.

For this approach to succeed you must have an
extremely responsive, flexible group of players
who are able to enter into this finely balanced
dialogue. And in this respect, the musicians of
the Philharmonia most certainly hold their own.

With Santtu-Matias Rouvali and the
Philharmonia, classical music performance
is having a creative rebirth. And we’re just
getting started.

Feature by Philharmonia President Kira Doherty
© Philharmonia Orchestra/Kira Doherty
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Santtu-Matias Rouvali
Principal Conductor

Santtu-Matias Rouvali first conducted the
Philharmonia in 2013, aged 27. He was instantly
recognised by the players as “an inspiring
individual ... a musician with spirit and passion
akin to our own” (Cheremie Hamilton-Miller,
Vice-President of the Philharmonia Orchestra
and member of the Viola section).

This is his first season as Principal Conductor of
the Philharmonia. He is just the sixth person to
hold that title since the Orchestra was founded
in 1945. On his appointment, he said: “This is
the start of a great adventure. The players of
the Philharmonia can do anything: they are
enormously talented and show an incredible
hunger to create great performances. There is
huge possibility with this orchestra, and we will
do great things together”

He has already conducted a wide range of music
with the Philharmonia, from blockbusters by
Strauss and Rachmaninov to lesser-known
works by his compatriots Sibelius and Lindberg.
In 2020 his first Philharmonia album, a live
recording of excerpts from Tchaikovsky’s

Swan Lake, was released by Signum Records,
followed by Prokofiev’s Symphony No. 5.

These two acclaimed recordings led to the
Philharmonia’s nomination for Gramophone

magazine’s Orchestra of the Year in 2021. During
the pandemic he conducted music by Aaron
Copland and Florence Price in one of our

Live from the Southbank Centre streamed
concerts, and played with our percussion section
in Steve Reich’s Music for Pieces of Wood.

This season Santtu conducts the Philharmonia in
all our UK residency venues — London, Bedford,
Leicester, Basingstoke and Canterbury — and
takes the orchestra on tour to Romania, Spain,
Finland, Greece and Germany.

Santtu is also Chief Conductor of Gothenburg
Symphony, and retains his longstanding Chief
Conductor position with Tampere Philharmonic
Orchestra close to his home in Finland. With
Gothenburg Symphony he is recording an
ambitious Sibelius cycle - the first two volumes
both received the Choc de Classica, and the first
was also named Gramophone Editor’s Choice
and Diapason D’Or ‘Decouverte’. In Tampere,
alongside a busy symphonic conducting
schedule, he has conducted Verdi’s La forza
del destino, and the world premiere of Olli
Kortekangas’s My Brother’s Keeper (Veljeni
vartija) with Tampere Opera.

Throughout the season Santtu continues
his relationships with orchestras including
the Concertgebouworkest and New York
Philharmonic as well as the

Munich Philharmonic and Orchestre
Philharmonique de Radio France.

“It’s a rare thing to have such an instant rapport
with a conductor and we are all extremely

lucky. We look forward to making history
together” (Victoria Irish, former President of the
Philharmonia Orchestra and member of the First
Violin section).

philharmonia.co.uk



Mari Eriksmoen
Soprano

© Sveinung Bjelland
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Norwegian-born Mari Eriksmoen completed her
studies in Oslo (Norwegian Academy of Music),
Paris (Conservatoire National Superieur) and
Copenhagen (Royal Danish Academy of Opera)
before being launched into her professional
career in 2010 by an invitation to debut as
Zerbinetta in Ariadne auf Naxos at Vienna’s
Theater an der Wien. This marked the beginning
of a regular presence on the historic Vienna
stage, including performances as Susanna,
Zerlina and Fiordiligi in the Da Ponte trilogy
conducted by the late Nikolaus Harnoncourt.

Productions elsewhere include Die Entfiihrung
aus dem Serail (Blondchen) at Oper Frankfurt,
Glyndebourne Festival Opera and at the BBC
Proms, La Fée in Cendrillon at Komische Oper
Berlin, Waldvogel in Daniel Barenboim’s Ring
Cycles at Teatro alla Scala, The Marriage of
Figaro (Susanna) and Der Rosenkavalier (Sophie)
at Den Norske Opera, Pamina in The Magic Flute
at Festival d’Aix-en-Provence, Dutch National
Opera and Opernhaus Ziirich and her first Donna
Anna (Don Giovanni) in a semi-staging with
Swedish Radio Symphony Orchestra conducted
by Daniel Harding.

Mari Eriksmoen’s 2021/22 season opened with
staged productions of Fidelio (Marzelline) at

Opéra Comique conducted by Raphaél Pichon
and The Magic Flute at Theater Basel, and

she joined Stefan Gottfried and Concentus
Musicus for Purcell’s The Fairy Queen at
Vienna’s Musikverein, Edward Gardner and the
Bergen Philharmonic Orchestra in Mozart’s Der
Schauspieldirektor (Mademoiselle Silverklang),
and Kent Nagano and the Radio Filharmonisch
Orkest in Abrahamsen’s The Snow Queen (Gerda)
at Amsterdam’s Concertgebouw.

In the concert hall, Mari sings Brahms’s

Ein Deutsches Requiem with the Miinchner
Philharmoniker and Paavo Jarvi and on tour with
Ensemble Pygmalion and Raphaél Pichon, and
appears in recital at the Edinburgh International
Festival with Daniel Heide, and at the Tivoli
Festival with Malcolm Martineau.

Much in demand on the concert platform,
Eriksmoen has appeared with the Berliner
Philharmoniker/Ivan Fischer (Mendelssohn’s A
Midsummer Night's Dream), Orchestre de Paris/
Daniel Harding (Schumann’s Faustszenen),
Danish Radio Symphony Orchestra/Juanjo Mena
(Mozart’s Coronation Mass), Oslo Philharmonic
Orchestra/Jukka-Pekka Saraste (Mahler’s
Symphony No. 8) and regularly with the Bergen
Philharmonic Orchestra/Edward Gardner,

most recently in Britten’s Les illuminations and
Canteloube’s Chants d’Auvergne, also recorded
for Chandos.

Mari Eriksmoen’s discography includes her first
solo orchestral disc, showcasing arias by Handel
and Mozart with the Stavanger Symphony
Orchestra and Jan Willem de Vriend (Challenge
Classics). Her debut recital disc (Alpha) with
pianist Alphonse Cémin was considered “poised,
elegant and persuasive” (The Guardian).

0800 652 6717
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Jennifer Johnston

Mezzo-soprano

Jennifer Johnston is a former BBC New
Generation Artist, and a graduate of Cambridge
University and the Royal College of Music. She
is particularly associated with the Bayerische
Staatsoper, and has appeared in opera at the
Teatro alla Scala, Salzburg Festival and Festival
d’Aix-en-Provence, among others.

A prolific concert performer, she has performed
with many of the world’s greatest orchestras
and conductors, including Mahler’s Second
Symphony (Rouvali/Philharmonia, Hrisa/
Philharmonia, Zinman/Vienna Symphony
Orchestra, V. Petrenko/Royal Liverpool
Philharmonic Orchestra, Lintu/Finnish Radio
Symphony Orchestra, De la Parra/London
Philharmonic Orchestra), Jocaste in Stravinsky’s
Oedipus Rex (Sir John Eliot Gardiner/

Berlin Philharmonic and London Symphony
Orchestras, released as an LSO Live disc),
Beethoven’s Ninth Symphony (Welser-Most/
Cleveland, Royal Concertgebouw and Royal
Stockholm Philharmonic Orchestras), Waltraute
in Wagner’s Die Walkiire (Sir Simon Rattle/
Bayerische Rundfunks Symphony Orchestra
and on disc), Mahler’s Third Symphony
(Welser-Most/Cleveland Orchestra, Zinman/
Orchestre National de Lyon, V. Petrenko/RLPO),
Mahler’s Eighth Symphony (Welser-Most/

Vienna Philharmonic, K. Petrenko/Bayerische
Staatsorchester), Mahler’s Riickert Lieder
(Zinman/Vienna Symphony Orchestra, Kalmar/
RLPO, Sgndergéard/Royal Scottish National
Orchestra), Mahler’s Das Lied Von Der Erde
(Trevifio/Euskadi Orkestra, Marin/Hamburger
Symphoniker), Elgar’s The Dream of Gerontius
(Brabbins/BBC Scottish Symphony Orchestra,
Hill/Bournemouth Symphony Orchestra),
Verdi’s Requiem (Gardner/Bergen Philharmonic
Orchestra, Slatkin/Orchestra National de Lyon),
Adés’s Totentanz (Adés/Royal Concertgebouw
Orchestra, Harding/Swedish Radio Symphony
Orchestra), Britten’s Phaedra (Brabbins/RLPO),
and Pasqualita in Adams’s Doctor Atomic
(Adams/BBC Symphony Orchestra, recorded
for Nonesuch).

She makes regular appearances in recital on BBC
Radio 3, most recently in All About The Girl with
James Baillieu from Glasgow’s City Halls.

Her extensive discography includes the release
of her debut solo album A Love Letter To
Liverpool (Rubicon) and Payne’s arrangement of
Vaughan Williams’s Four Last Songs with the BBC
Symphony Orchestra under Brabbins for Albion
Records, which she premiered at the BBC Proms
(Vanska/BBCSO) and which was nominated for a
GRAMMY Award.

Other recent and future engagements include
Mrs Sedley in Britten’s Peter Grimes and Brigitte
in Korngold’s Die Tote Stadt at the Bayerische
Staatsoper, Verdi’s Requiem at the First Night

of the Proms 2022 in the Royal Albert Hall,
Beethoven’s Ninth Symphony and Judith in
Bartok’s Bluebeard’s Castle with Hindoyan and
the RLPO, and Mahler’s Third Symphony with
Makela and the Oslo Philharmonic Orchestra in
Norway and Paris.
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Philharmonia
Chorus

© Andy Paradise

An independent symphony chorus based in
London, the Philharmonia Chorus is recognised
as one of the world’s finest symphony choruses.
They have a distinguished 60-year history and a
legendary discography, having performed with
almost all the leading conductors of the age.

Recent highlights include Ein deutsches Requiem
with the Philharmonia conducted by Karl-Heinz
Steffens, Poulenc’s Sept réponds des ténébres
and Rossini’s Stabat Mater with the Orchestre
National de Lille conducted by Nicholas Jenkins,
Elgar’s The Dream of Gerontius in the Chapel of
King’s College, Cambridge, Mozart’s Requiem

at the Southbank Centre’s Royal Festival Hall
conducted by Itzhak Perlman, Haydn’s Creation
in Bath Abbey, and Amadeus Live!, a showing of
Milos Forman’s 1984 film with live music at the
Royal Albert Hall with the Academy of St Martin
in the Fields.

In 2019 they performed Berlioz’s Grande Messe
des morts with the Philharmonia conducted by
John Nelson in St Paul’s Cathedral to mark the
150th anniversary of Berlioz’s death (televised
by Medici TV and issued by Erato on DVD),

and Verdi’s Messa da Requiem in the Chapel of
King’s College, Cambridge. They also took part
in the Orchestre National de Lille’s Mahler cycle

conducted by Alexander Bloch including two
performances of the Eighth Symphony, in which
they sang both choruses.

The Chorus took part in the 75th Anniversary
Concert of the Royal Philharmonic Orchestra in
Walton’s Belshazzar’s Feast conducted by Vasily
Petrenko at the Royal Albert Hall and broadcast
live on BBC Radio 3. They also performed with
the Philharmonia at the Royal Festival Hall in a
showing of Outlander to launch the sixth season
of the series; a performance of Mozart’s Mass
in C minor in the Chapel of King’s College,
Cambridge, broadcast live on BBC Radio 3; and
performances of Elgar’s The Dream of Gerontius
and Britten’s War Requiem at the Royal Albert
Hall.

Future plans include a Mahler cycle with the
Royal Philharmonic Orchestra conducted
by Vasily Petrenko, further concerts with
the Philharmonia and Royal Philharmonic
Orchestras, and a tour to France.

Gavin Carr is one of the most distinguished
choral conductors of his generation. A choral
scholar at King’s College, Cambridge, he enjoyed
an international career as a baritone performing
leading roles with English National Opera

and other major companies before taking up
conducting positions at the Cantiere d’arte di
Montepulciano and the Wexford Festival.

From there he has gone on to work with most

of the major symphony choruses in the United
Kingdom, and has premiered a number of
important additions to the choral-orchestral
repertoire. A member of the vocal faculty of the
Royal Academy of Music since 2017, he has been
working with the Philharmonia Chorus since
2011, and was appointed Chorus Master in 2018.
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About the Philharmonia

The Philharmonia Orchestra creates thrilling
performances for a global audience.

Finnish conductor Santtu-Matias Rouvali is
the Philharmonia’s Principal Conductor. He
is only the sixth person to hold that title in
the Orchestra’s 77-year history, following in
the footsteps of great artists including Otto
Klemperer, Riccardo Muti and Esa-Pekka
Salonen. Santtu is known for his expressive
conducting and irrepressible energy. He
launched his tenure in autumn 2021 with
Human / Nature: Music for a Precious Planet,
a series focussing on music inspired by our
relationship with the natural world.

The Southbank Centre’s Royal Festival Hall in
London has been our home since 1995. We also
have residencies at Bedford Corn Exchange,

De Montfort Hall in Leicester, The Marlowe in
Canterbury, Anvil Arts in Basingstoke, the Three
Choirs Festival in the West of England, and
Garsington Opera. Central to all our residencies
is a Learning & Engagement programme that
empowers people to engage with, and participate
in, orchestral music.

The Philharmonia is a registered charity. We are
proud to be supported by Arts Council England,
and grateful for the generosity of the many

individuals who make up our supporter family,
as well as the Trusts and Foundations who
underpin our work. In the US, the Orchestra’s
American Patrons generously support the
Philharmonia Foundation, a US-registered 501(c)
(3) non-profit organisation.

House of Absolute are our Artists in Residence.
They work in hip hop and other contemporary
dance styles, spoken word, writing, music
production and visual art. Charismatic and
boundary-busting musician Pekka Kuusisto was
our Featured Artist in the Human / Nature series.

The Philharmonia was founded in 1945,
originally as a recording orchestra. We have
premiered works by Richard Strauss, Sir Peter
Maxwell Davies, Errollyn Wallen, Kaija Saariaho
and many others. We have always pioneered the
use of technology to reach broader audiences for
orchestral music. During the Covid-19 pandemic,
we created outstanding online performances,
enjoyed by listeners in Brazil, Sudan, Indonesia,
India, and above the Arctic Circle in Norway.

Our extraordinary recording legacy has been
built on for the last decade by our pioneering
work with digital technology. Our audio-visual
installations have introduced hundreds of
thousands of people to the orchestra. Our VR
experiences, placing the viewer at the heart of
the orchestra, have travelled around the world.
We have won four Royal Philharmonic Society
awards for our digital projects and audience
engagement work.

Our two most recent albums with

Santtu-Matias Rouvali, along with the quality
and breadth of our work during the pandemic,
led to a Gramophone Award nomination for
Orchestra of the Year. We are the go-to orchestra
for many film and videogame composers in the
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UK and Hollywood, and our music-making has
been experienced by millions of cinema-goers
and gamers. We have recorded around 150
soundtracks, with film credits stretching back
to 1947.

The Philharmonia has over 1m listeners each
month on Spotify, and a vibrant YouTube channel
with over 125,000 subscribers. Our channel
features free performances; films introducing

the instruments of the orchestra; interviews

with artists; and in-depth documentaries
accompanying landmark series. The
Philharmonia is Classic FM’s Orchestra on Tour
and broadcasts extensively on BBC Radio 3.

Throughout its history, the Philharmonia has
toured across Europe, Asia and America. In
January 2020 we had a residency at Tokyo

Metropolitan Theatre, featuring concerts that
were voted the ‘Best of 2020’ by Japanese music
magazine Ongaku No Tomo, the Orchestra’s VR
Sound Stage open for free to the Tokyo public,
and another Philharmonia VR installation
outside the venue.

Our Emerging Artists programme aims to
increase diversity within the classical music
industry; develop the next generation of
instrumentalists, composers and conductors;
and help build the classical canon of tomorrow.

The Philharmonia is a team of 80 world-class
musicians from 16 countries. We look forward
to bringing music into your life, through great
concerts and ground-breaking projects, for the
next 77 years and beyond.

philharmonia.co.uk

Play a partin
our future:
Pass the music on

Leaving a gift in your Will is
one of the most meaningful gestures of
support you can make. By pledging to leave
part of your estate to the Philharmonia
Orchestra, you can make a remarkable
impact on our future work.

For a conversation about the difference
your legacy could make, contact
William Mendelowitz,

Head of Individual Giving on
020 7921 3903 or
william.mendelowitz@philharmonia.co.uk



Our players & singers

FIRST VIOLINS

Benjamin Marquise Gilmore
Zsolt-Tihamér Visontay

The Joint Concert Master Chairs
are endowed by Lord and Lady
King of Lothbury & Daan and
Maggie Knottenbelt

Eugene Lee

Karin Tilch

Chair endowed by Barbara
Dohmann QC in honour of
Michael Brindle QC and

Alison Brindle

Eleanor Wilkinson

Victoria Irish

Lulu Fuller

Chair endowed anonymously
Soong Choo

Eunsley Park

Chair endowed by Saul Nathan
Adrian Varela §

Charlotte Reid

Emma Lisney

Jonathan Lee

Jeff Moore

Andrea Montalbano
Alberto Vidal

SECOND VIOLINS
Annabelle Meare

Emily Davis

The No. 2 Second Violin Chair
is endowed by Nick and
Camilla Bishop

Fiona Cornall

The No. 3 Second Violin Chair
is endowed anonymously
Gideon Robinson

Nuno Carapina

Chair endowed by Sir Peter and
Lady Middleton

David Lépez Ibanez
Paula Clifton-Everest
Julian Milone

Chair endowed by

Julia Zilberman

Jan Regulski

Susan Hedger

Naori Takahashi

Sarah Thornett

Tom Aldren

Susan Bowran

VIOLAS

Yukiko Ogura

The Principal Viola Chair is
endowed by the

Tertis Foundation

Luca Casciato

Sylvain Séailles

The No. 4 Viola Chair is endowed
by Ruth and Henry Amar
Cheremie Hamilton-Miller
The Philharmonia Orchestra
Deputy President’s Chair is
endowed by The Fernside Trust
Carol Hultmark

Sara Sheppard

Joseph Fisher

Matt Maguire

Nancy Elizabeth Johnson
William Bender

Rebecca Carrington
Raquel Lépez Bolivar

CELLOS

Karen Stephenson

The Principal Cello Chair is
endowed in memory of Amaryllis
Fleming (1925-1999) by the
Amaryllis Fleming Foundation
and Fleming Family and
Partners Ltd.

Richard Birchall

The No. 2 Cello Chair

is endowed by Jane and
Julian Langer

Eric Villeminey
Alexander Rolton

Chair endowed by Saul Nathan
Anne Baker

Yaroslava Trofymchuk
Chair endowed by

Manuela Ribadeneira
Deirdre Cooper

Ella Rundle

Silvestrs Kalnins

Tamaki Sugimoto

DOUBLE BASSES

Tim Gibbs *

The Principal Double Bass Chair
is endowed by Sir Sydney and
Lady Lipworth in memory of
Bertrand Lipworth

Hugh Sparrow

Owen Nicolaou

Michael Fuller

Chair endowed anonymously
Gareth Sheppard

Simon Oliver

Chair endowed by Saul Nathan
Alexander Jones

Kai Kim

FLUTES

Joachim Becerra Thomsen
The Principal Flute Chair is
endowed by Norbert and
Sabine Reis

June Scott

The No. 2 Flute Chair is endowed
anonymously

Ruth Harrison

Anna Kondrashina

The Associate Flute Chair is
endowed anonymously

PICCOLOS

Ruth Harrison

Anna Kondrashina
Joachim Becerra Thomsen
June Scott

OBOES

Tom Blomfield t

The Principal Oboe Chair is
endowed in memory of
Elizabeth Aitken

Imogen Davies

Emily Cockbill

Maxwell Spiers

COR ANGLAIS
Emily Cockbill
Maxwell Spiers

CLARINETS

Mark van de Wiel t

The Principal Clarinet Chair is
endowed by Gillian and
Lionel Frumkin

Jordan Black

Laurent Ben Slimane t

E FLAT CLARINETS
Jennifer McLaren *
Katie Lockhart

BASS CLARINET

Laurent Ben Slimane t

The Principal Bass Clarinet Chair
is endowed by Philip and

Judy Green

BASSOONS

Robin O'Neill +

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Luke Whitehead

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon
Chair is endowed by David
and Penny Stern

HORNS

Diego Incertis Sanchez t
The Principal Horn Chair is
endowed by John and Carol
Wates in memory of Dennis Brain
Kira Doherty

The President’s Chair is
endowed by Esa-Pekka Salonen
in honour of Sir Sydney Lipworth
QC and Lady Lipworth CBE
Annemarie Federle

Carsten Williams

Zoé Tweed

Joel Ashford

Daniel Curzon

OFF-STAGE HORNS
David Pyatt

Jacob Bagby
Alexander Willett
Philipa Koushk-Jalali

TRUMPETS
Christopher Hart

The Principal Trumpet Chair
is endowed by Daan and
Maggie Knottenbelt
Robin Totterdell
Robert Farley t

Kaitlin Wild

Katie Smith

Samuel Lewis
Catherine Knight

OFF-STAGE TRUMPETS
Jason Evans t t

Paul Sharp

Adam Wood

Louis Barclay

philharmonia.co.uk



TROMBONES
Peter Moore
The Principal Trombone Chair is

endowed by the National Friends

Council
Philip White **
Dudley Bright

BASS TROMBONE
Daniel West

TUBA
Peter Smith

TIMPANI

Antoine Siguré

The Principal Timpani Chair is
endowed by Max Mesny and
Ramzi Rafih

Gert Francois

PERCUSSION
Gabriel Benlolo
Richard Cartlidge
Tom Edwards
Rachel Gledhill
Tim Gunnell

OFF-STAGE PERCUSSION
Paul Stoneman

The No. 2 Percussion Chair is
endowed by Patricia Kalmans
and Michael Ozer

Oliver Yates

Jeremy Cornes

HARPS
Heidi Krutzen
Elen Wright

ORGAN
Richard Pearce

HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton OBE,
Hon FRAM, Hon RCM
Sir Sydney Lipworth QC
and Lady Lipworth CBE
Rev John Wates OBE
HonFRAM FRSA
and Mrs Carol Wates

Our players are among the finest musicians in the world. Endowing a Chair

keeps the Philharmonia playing for years to come and forges a direct

connection for you with one of our ensemble. Contact William Mendelowitz,

Head of Individual Giving (william.mendelowitz@philharmonia.co.uk) to

discuss positions available and to join.

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

1t Professor at the Royal
Academy of Music

1 Professor at the Royal
College of Music

*  Professor at the Guildhall

School of Music and Drama

Professor at Trinity Laban

Conservatoire of Music

and Dance

§ Musical Director, De Montfort
University

This list was correct at the time
of going to print but is subject to
alteration. For all Philharmonia
members visit philharmonia.
co.uk/orchestra/players.

Philharmonia
Chorus

SOPRANOS
Katherine Adams
Catherine Andrews
Liberty Anstead
Bogna Bargiel
Harriet Cameron
Jocelyn Coates
Sheena Cormack
Noelle Davies-Brock
Fleur de Bray
Hannah Deasy
Sheila Fitzgerald
Isabelle Haile

Viki Hart

Ann Heavens
Lindsey James
Camilla Jeppeson
Catherine Jones-Healy
Jackie Leach
Katherine Liggins
Arielle Loewinger
Renata McCurley
Daniele Nastri
Rosslyn Panatti
Fleur Pardoe

Linda Park

Eleanor Pennell-Briggs
Ayano Sasaki-Crawley
Maria Luisa Simoes
Denise Squires

Alice Stevenson

Lorna Swift

Evelyn Thomas

Alice Usher

Eline Vandenheede
Margarida Vaz Neto
Kirsty Weeks

Rosalind West
Alexandria Wreggelsworth
Jacqueline Yu

ALTOS

Julie Adrian
Elizabeth Aloum
Joanna Arnold
Jenifer Ball
Anne-Maria Brennan
Ursula Davies
Rhian Davies
Caroline Davies
Sue Dodd
Annabella Ellis
Deborah Holborn
Megan Holch
Anna Jeffers
Emma Louise Jones
Lorna Milne
Miranda Ommanney
Pamela Pearce
Amaya Pitharas
Julia Portela Pinon
Judit Remias
Alison Rieple
Helen Rotchell
Iveta RozZlapa
Katey Rylands
Laura Schack
Muriel Scott
Rosemary Scott
Sue Smith

Danny Thomas
Louise Wood

TENORS

Malcom Acheampong
Nicholas Allen
Richard Ashdown
Simon Bainbridge
Stephen Brosnan
Michael Clarke

Osian Clarke
Jonathan Crowhurst
Christian Forssander
Tim Freeman

Philip Hayes

James Hutchings
Daniel Kringer
Simon Marsh
Andrew Martin

Jon Meredith
Simion Novac

Tony Ottridge
Laurence Panter
David Phillips

Paul Thirer

Anthony Yates

BASSES

Christian Andreas
Shaun Aquilina
Paul Arman

David Bryant
Sherman Carroll
Christopher Cherrington
Phillip Dangerfield
Benjamin Ellis
Neville Filar
Richard Gaskell
Nigel Gee

Richard Harding
Graham Hobson
Oliver Hogg
Christopher Hollis
Peter Kirby
Jonathan Lake
Stuart Lakin

Peter Langdale
Samuel Lom
Geoff Maddock
Chavdar Magalov
Benjamin McDonnell
Ashley Mercer
Guy Pelly
Benjamin Poore
Peter Quintrell
Nicolas Rivard
Victor Sgarbi
James Shirras
Abraham Sung
Michael Temporal Darell
Stephen Wilmot
Tim Wright

David Wright

Sam Young

0800 652 6717



Take Santtu home with you

signum
fey

Philharmonia

Symphony Santtu-Matias
No.5 wwe Rouvali -
Prokofiev N

Live in Concert

The enthusiasm and energy of
Santtu-Matias Rouvali
wherever you are

In Santtu’s first two recordings with the
Philharmonia, our Principal Conductor
brings his instinctive conducting style
to Tchaikovsky’'s Swan Lake and
Prokofiev's Symphony No. 5.

The latter earned us a nomination

for Gramophone’s Orchestra of

the Year Award.

Visit our merchandise stand by the by the Central Bar, Level 2, Royal Festival Hall.
Buy one CD for £10, or both for £15.

W

THE TURN OF THE SCRE
T Britten N
: “Philharmonia Orqhestra 5

a
)0

org
a2




Coming up

© catherinegarciastudio

© Ari Magg

Santtu and Santtu conducts

Vikingur Olafsson Mabhler 1

Thursday 22 September 2022, 7.30pm Sunday 25 September 2022, 3pm

Royal Festival Hall Royal Festival Hall

Santtu conducts Mahler’s Fifth Symphony to Carolin Widmann is the soloist in Korngold’s
open our 2022/23 season, and Vikingur Olafsson cinematic Violin Concerto, ahead of Mahler’s
plays John Adams. electrifying First Symphony.

Anna Clyne © Jennifer Taylor

© Sammy Hart DGG

Santtu conducts Clyne, Sibelius and Mahler with

Brahms and Dvorak Lisa Batiashvili
Thursday 3 November 2022, 7.30pm Thursday 8 December 2022, 7.30pm
Royal Festival Hall Royal Festival Hall

Enjoy a colourful programme of music by Brahms, = Lahav Shani conducts Mahler’s Symphony
Dvorak, and Anna Clyne, with Santtu at the helm. No. 6, and Lisa Batiashvili is the soloist in
Sibelius’s hauntingly beautiful Violin Concerto.

0800 652 6717 17



Thank you

We are grateful to our Philharmonia family of supporters whose contributions help us make
extraordinary music accessible to everyone, wherever they might be in the world.

Core funder

Residency Partners

coy, Supported using public funding by 2 0
&%
£ | ARTS CounciL BEDFORD €0 SOUTHBANK
< Q
%° | ENGLAND At CENTRE
The Philharmonia Orchestra City Council
in Bedford Trust
Major orchestra partners
] .
The Eranda K< K] WERE . Sid P Iﬂ
KX IERE TO idney Perry
Rothschild :{: 5{; : HELP "K ORCHESTRAS Z,’U\N/ Foundation The David&Elaine Potter
Foundation HARPUR MUSICIANS Foundation
TRUST
,
FJ| UNIVERSITY OF %DE MONTFORT
Garfield Weston LEICESTER . EE‘:JEIS\TIEERSITY
FOUNDATION
Corporate supporters
Py CORNEY: waRpINGTON'S -
McDermott F. Williams
citi BARROW  LARK LUDLOW Wil&Emery  (Bedford) Ltd.
@WiseMusichup
MAJOR DONORS The Laurence Modiano TRUSTS AND Edith Murphy Foundation PHILHARMONIA
Charitable Trust FOUNDATIONS The Neighbourly PATRONS

The Amaryllis Fleming
Foundation
The American Patrons
of the Philharmonia
Foundation
Michael Brindle QC and
Mrs Alison Brindle
Kathryn and Andrew Davis
Patrick and Sule Dewilde
The Edwin Fox Foundation
The Fernside Trust
Goldman Sachs Gives
Daan and Maggie
Knottenbelt
Latifa and Aboudi Kosta
Sir Sydney and Lady
Lipworth

Liora and Michael
Modiano

The Nathan Family

Dr David Potter CBE

Robert Fleming Hannay
Memorial Charity

Esa-Pekka Salonen KBE

The Shelby Cullom Davis
Charitable Fund

Rev John Wates OBE
HonFRAM FRSA and
Mrs Carol Wates

and others who wish to

remain anonymous

The Andor Charitable Trust

The John S Cohen
Foundation

The D'Oyly Carte
Charitable Trust

The Eranda Rothschild
Foundation

Oliver Green Memorial
Trust

The Harpur Trust

Help Musicians

The Boris Karloff
Charitable Foundation

The J Reginald Corah
Foundation Fund

The John E Mortimer
Foundation

Charitable Trust
Orchestras Live
The David and Elaine
Potter Foundation
Garfield Weston
Foundation
and others who wish to
remain anonymous

Ruth and Henry Amar
Mervyn and Helen Bradlow
Richard Fattal
Lionel and Gillian Frumkin
Francesca and
Emmanuel Gavaudan
Malcolm Herring
Patricia Kalmans and
Michael Ozer
Nathan and Frances Kirsh
The Michael & Nicola
Sacher Charitable Trust
Caroline Tate
Princess Heidi
von Hohenzollern
and others who wish to
remain anonymous

philharmonia.co.uk



CHAIR ENDOWERS

John Abramson
AgCoTech Pte Ltd
In memory of
Elizabeth Aitken
Ruth and Henry Amar
Nick and Camilla Bishop
Patrick and Sule Dewilde
Barbara Dohmann QC
in honour of
Michael Brindle QC and
Alison Brindle
The Fernside Trust
The Amaryllis Fleming
Foundation, Family and
Partners Ltd
Gillian and Lionel Frumkin
Philip Green CBE and
Judy Green
Daan and Maggie
Knottenbelt
Jane and Julian Langer
Sir Sydney and
Lady Lipworth
Max Mesny
Sir Peter and
Lady Middleton
Saul Nathan
National Friends Council
Ramzi Rafih
Norbert and Sabine Reis
Manual Ribadeneira
The Michael & Nicola
Sacher Charitable Trust
Esa-Pekka Salonen KBE
David and Penny Stern
Michael Stott
The Tertis Foundation
Penny and Nigel Turnbull
Rev John Wates OBE
HonFRAM FRSA and
Mrs Carol Wates
Julia Zilberman
and others who wish to
remain anonymous

0800 652 6717

CONDUCTORS CIRCLE

Aadeesh Aggarwal
Mr and Mrs Raj Bhatia
Marlies Branston
Julia Brodie
Paul and Sally Cartwright
Dr and Mrs Paul Conway
Sule and Patrick Dewilde
Lionel and Gillian Frumkin
Philip Green CBE and
Judy Green
Mrs Maggie Guitar
Mr Malcolm Herring
Robert Horner
Dr Susan Horsewood-Lee
Naomi and Christophe
Kasolowsky
Nathan and Frances Kirsh
Daan and Maggie
Knottenbelt
Mrs Latifa Kosta
Stanley Lowy MBE
Mr Johan Lundgren
and Mrs Maria
Ronning-Lundgren
Norbert and Sabine Reis
Stuart and Margaret
Renshaw
Ruben and Ann Ritchie
Christian and
Myrto Rochat
Mr and Mrs Julian Schild
Joe and Lucy Smouha
David and Lynda Snowdon
David and Penny Stern
Lady Juliet Tadgell
Eric Tomsett
Stephen and
Sophie Warshaw
Rev John Wates OBE
HonFRAM FRSA and
Mrs Carol Wates
Mr David J. Williams
Pei Wu and Xiao-Xiao Zhu
and others who wish to
remain anonymous

AMERICAN
PATRONS OF THE
PHILHARMONIA
FOUNDATION

Mrs Amanda Grove Holmén
Jack and Susan Fuller
Lydia and Manfred Gorvy
Mr and Mrs William
L. Jacob Il
Mr and Mrs William
Douglas Lese
Ms Irene Mavroyannis
Betsy and Rob Pitts
The Honorable and
Mrs Jay T. Snyder
Mrs Jan van Eck
and others who wish to
remain anonymous

SUPPORTERS OF
THE PHILHARMONIA
ORCHESTRA IN
BEDFORD TRUST

Arts Council England

Bedford Borough Council

lvan and Penny Flack

Gale Family Charity Trust

The Ibbett Trust

Harpur Trust

St John’s Hospital Trust

The late Chris Kettler

Robert Kiln Charitable
Trust

Min Lee

Mr and Mrs V Phillips

David and Jenny Pratt

Stuart and Margaret
Renshaw

Mrs B L Robinson’s

Charitable Trust

The Steel Charitable Trust

Penny and Nigel Turnbull

Provincial Grand Lodge
of Bedfordshire
Charities Fund

Marina Vaizey

F Williams (Bedford) Ltd

and others who wish to

remain anonymous

THE KLEMPERER
SOCIETY

We are grateful to our
Klemperer Society
members, who have
pledged Legacies to the
Philharmonia in their Wills.

The Revd Jeremy and
Mrs Arthern

Roger Butland and
Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

Ms Paula Cowin

Mr Roderick Davies

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Mr Matthew Knight and
Dr Simon Wakefield

Lord King of Lothbury

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner
and Mr Stephen Davis

Stuart and Margaret
Renshaw

Michael and Jill Reynolds

Ann Ritchie

Michael and Suzette Scott

Mr lan Sewell

Mr and Mrs Julian Tucker

Andrew and Hilary Walker

Mr Peter James Watson

lan Webb

Mr David J. Williams

Dr Ernst Zillekens

and others who wish to

remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Peter Barker
Mr Fredrik Carstens
Mervyn and Helen Bradlow
Kerstin Blischer MA
Mr Rupert Darbyshire
Daniel Goldstein and
Anthony Yolland
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mrs Leslie Hamel and
Dr Harald Henn
Mr and Mrs Ronald
and Hanna Hofbauer
Mr Raphaél Kanza
Mr Stephen Lyon
Olivia Ma
George Porter
David and Jenny Pratt
Laura and Daniel
Sandelson
Mr and Mrs Colin Stevens
Marina Vaizey
Richard Ward
and others who wish to
remain anonymous



Side by Side with Wandsworth Concert Orchestra

© Belinda Lawley

Support us

The Philharmonia is a registered charity, relying on income from a wide range of sources to deliver
our programme. The Philharmonia is proud to be supported by Arts Council England and grateful
for the generosity of our supporter family who enable us to:

* bring great music to audiences in our UK residencies and around the world

* develop and support our players as the arts industry recovers from the pandemic

* connect with a broad audience to share the joy of music-making through our Learning and

Engagement programme

Individual support

Whether giving a little or a lot, your support makes

a difference. Join the Conductors Circle or endow a
chair to get closer to the orchestra, enjoy exclusive

events, meet our musicians and more.

Support from $1,350 per year

Make a donation to keep the Philharmonia playing as
we return to the concert platform and rebuild for

the future. We need your help to be an orchestra

for everyone.

All donations welcome: philharmonia.co.uk/donate

Make your mark on the orchestra with a legacy gift
in your will. Become part of our future and
pass the music on.

Corporate support

A corporate partnership with the Philharmonia is

a powerful investment in the quality and ambition

of our work. It provides companies with a unique
opportunity to engage your clients and staff with our
work whilst building a reputation as a champion of
the UK’s rich arts and culture sector.

Get in touch for a conversation about how you
can make a difference on
development@philharmonia.co.uk or visit
philharmonia.co.uk/join-support
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Governance and
administration

PATRON

HRH The Prince of Wales
KG, KT, GCB, OM

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA (Chair)
Kira Doherty (President)

Saul Nathan
(Deputy Chair)

Cheremie Hamilton-Miller
(Vice-President)

Michael Brindle QC

Laurent Ben Slimane

James Buckle

Nuno Carapina

Rupert Darbyshire

Michael Fuller

Daan Knottenbelt

Heidi Krutzen

Sir Peter Middleton

Laurence Modiano

Alex Rolton

Antoine Siguré

Julia Zilberman

Nick Bishop (Finance
Committee only)

ARTISTIC COMMITTEE

Benjamin Marquise
Gilmore

Deirdre Cooper

Eleanor Wilkinson

Heidi Krutzen

Julian Milone

Zsolt-Tihamér Visontay

PHILHARMONIA
FOUNDATION BOARD
(USA)

Matthew H. Hurlock
(President)
Andrew Davis
Kathryn Davis
Joe Field
Michael Fuller
Benjamin Hildner
Amanda Grove Holmén
Sharon Jacob
Latifa Kosta
Serena Lese
Sir Sydney Lipworth QC &
Lady Lipworth CBE
Irene Mavroyannis
Saul Nathan
Betsy Pitts
The Honorable and
Mrs Jay T. Snyder
David Whelton OBE
Kate Collis
(Treasurer & Secretary)

DEVELOPMENT BOARD

Julia Zilberman (Chair)

Andy Anker

Laurent Ben Slimane

Christopher Kasolowsky

Lord King of Lothbury
KG, GBE, DL, FBA

Florian Leonhard

Laurence Modiano

Saul Nathan

Michael Stott

Jennifer Suggitt

(Director of Development)

DEVELOPMENT EVENTS
COMMITTEE

Carol Wates (Chair)
Helen Bradlow
(Co Vice-Chair)
Shimona Cowan
(Co Vice-Chair)
Joscelyn Fox
Gillian Frumkin
Yvonne Gill
Latifa Kosta
Joy Sigaud
Giovanna Tomacelli
de Aristimuno

ADMINISTRATION

Kate Collis

Chief Executive
(Interim) and Chief
Operating Officer

CONCERTS

Ben Larpent

Director of Artistic
Planning

Bekah Cork

Head of Residencies and
Engagements

Gemma Charlton
Senior Manager, Tours and
Artistic Planning
Juliette Reid
Residencies and
Engagements Manager
Ellie Rhodes

Concerts Coordinator
Stephen Ward
Concerts Assistant

Per Hedberg

Orchestra Personnel
Manager

David Thomas
Assistant Orchestra
Manager

Kenneth Chung
Librarian

Breony Watson
Assistant Librarian &
Auditions Administrator
Michael Pattison
Orchestra Production
Manager

Toni Abell

Stage Manager

DEVELOPMENT

Jennifer Suggitt

Director of Development
Anne Biggs

Head of Trusts and
Foundations

Maria Vizitiu
Development Events
Manager

William Mendelowitz
Head of Individual Giving
Claire Whittle

Individual Giving Manager
Ruxandra Bageac
Individual Giving Officer
Gwanwoo Min
Development
Administrator

MARKETING

Rebekah Holloway
Marketing Director
Marina Vidor

(maternity leave)
Senior Producer
Luca Migliore
Associate Producer
Marta Génova
Associate Content
Producer
Katie Vickers
Senior Marketing Manager
Sanjeet Riat
Senior Digital Marketing
Manager
Murray Goulstone
Customer Relations and
Ticketing Manager
Katie Hogben
Data & Insight Manager
Veronica Kocovska
Marketing & Press Officer
Maurice Mdller
Marketing Assistant
Joanna Wyld
Programmes Editor
Bread and Butter PR
Media Relations
Consultant

LEARNING AND
ENGAGEMENT

Teddy Prout

Director of Learning and
Engagement

Lucinda Al-Zoghbi
Learning & Engagement
Projects Manager

Ajo Kacmar

Learning & Engagement
Project Delivery Manager
Adam Grady

Education Coordinator
Dolma Chiodak
Learning & Engagement
Assistant

FINANCE AND
OPERATIONS

Hannah Daly

Head of People
Jordan Winter
Executive Assistant &
Office Manager
Frances Chapman
Financial Controller
Melissa Mudawi
Finance Business Partner
Christina Macpherson
Players’ Fees
Administrator

Arthur Stickings
Finance Officer

The HR Hub

HR Support

ARCHIVE

Michael Hurwitz
Archivist

ORCHESTRA DOCTOR

Dr Peter Newman
Honorary Doctor

Philharmonia Limited
Registered Charity
No. 250277

6 Chancel Street
London SET1 0UX

philharmonia.co.uk

Tickets: 0800 652 6717
Admin: 020 7921 3900

0800 652 6717
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