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Get closer to great music and 

musicians; make a difference with  

a Philharmonia Friends Membership 

• Priority booking 
• No booking fees 

• Discounts on streamed concerts 
• Access to open rehearsals 

Starting from just £5 per month 

Join us today
philharmonia.co.uk/friends

020 7921 3906

Welcome to the Southbank Centre

 We hope you enjoy your visit. We have a Duty Manager available at all times. If you need  
 any information or help, please ask a member of staff.

 Eating, drinking and shopping? Take in the views over food and drinks at the Riverside 
 Terrace Cafe, Level 2, Royal Festival Hall. Visit our shops for products inspired by our great  
 cultural experiences, iconic buildings and central London location.

Explore across the site with Beany Green, Côte Brasserie, Foyles, Giraffe, Honest Burger,  
Las Iguanas, Le Pain Quotidien, Ping Pong, Pret, Strada, Skylon,Spiritland, wagamama  
and Wahaca.

If you would like to get in touch with us following your visit, please write to the Visitor 
Contact Team at Southbank Centre, Belvedere Road, London SE1 8XX, or email 
customer@southbankcentre.co.uk

 We look forward to seeing you again soon.

mailto:customer@southbankcentre.co.uk
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Welcome

and Peter and the Wolf with  
the Philharmonia Orchestra

Wednesday 16 February 2022, 1pm and 3pm
Queen Elizabeth Hall

Joel Sandelson – conductor
Zeb Soanes – narrator 
Featuring illustrations by James Mayhew

SERGEI PROKOFIEV Peter and the Wolf
JONATHAN DOVE Gaspard’s Foxtrot
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Welcome to our concert! We’re so glad you’re 
here, and we hope you love our stories and 
our music as much as we love playing for you. 
Once you’ve heard the amazing sound of the 
Orchestra, we’re pretty sure you’ll be back for 
more. In March we’re playing the soundtrack for 
a great film about friendship (and aliens) – E. T. 
the Extra-Terrestrial. And if you’re not allowed to 
stay out late on a school night, tell your grown-
ups we do concerts on Sunday afternoons too. 
You can also find loads of music videos, and 
instrument guides from Philharmonia players,  
on our YouTube channel. 
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Sergei Prokofiev 
(1891 – 1953)
Peter and the Wolf Op. 67 (1936)

Ukraine, the country where Sergei Prokofiev was 
born in 1891, has a wolf population of 2,500. 
It’s not much in comparison to the total in 
neighbouring Russia (45,000!) but it’s still 2,500 
more than we have here in the UK. Extinct on 
these shores since the 17th century, there has 
been talk of reintroducing the wolf to Britain but, 
understandably, not everyone is keen. Their skill 
as predators is reflected in the fear they inspire 
in fairy tales: if Little Red Riding Hood teaches 
us anything, it’s: don’t go anywhere near a wolf,  
if you value your grandma or your life! 

Sergei Prokofiev’s musical fable was 
commissioned by the Moscow Children’s 
Theatre in 1936, and it only took him two weeks 
to compose. He wanted to help children learn 
to distinguish the instruments of the orchestra 
from one another. In the Russian version of the 
story, Peter is a member of the Young Pioneers. 
Pioneers were the Soviet equivalent of Boy 
Scouts: they had uniforms and were seen as  
the future of the Soviet State. 

When Peter and the Wolf was first performed 
in Moscow in 1936, it was watched by Young 
Pioneer children who had been taking part in 
May Day celebrations. But when Sergei Prokofiev 
was a boy the Pioneers didn’t exist, because 
back then Ukraine was part of the Russian 
Empire, which was ruled by a Tsar. Not that the 
young Prokofiev would have had much time for 
being a Pioneer: his musical talents were spotted 
by his mother early on, and he was soon taking 
lessons at the St Petersburg Conservatoire. (He 
was also a chess champion!) 

So, what is the message of Peter and the Wolf?  
Is it: listen to your elders? Stand up for yourself?  
Or is there even a caution to all the wolves out 
there, not to get caught and sent to the zoo? 
Whatever your interpretation, enjoy the music 
and listen carefully at the very end for the duck. 
You’ll hear it quack a warning all its own…

Peter and the Wolf: Instrument guide
In 1938 Walt Disney saw Prokofiev conduct the 
American premiere of Peter and the Wolf, and he 
turned it into an animated film that came out in 
1946. Ever since, it has been a regular feature 
on the concert stage, with countless narrators 
and orchestras telling Prokofiev’s unforgettable 
musical story.

The Narrator
What connects David Bowie, Eleanor Roosevelt, 
David Attenborough, Dame Edna Everage and 
Sting? Well, it could be any number of things, 
but just like Zeb Soanes today they have all 
narrated this Russian musical story in concert 
or on recordings. 

The Strings – Peter 
Listening to this bright, breezy introduction, you 
can hear how light-hearted a character Peter is. 
Could the little clashes in the harmony suggest a 
hint of the mischief that is brewing? There’s also 
a nice visual reference to the forest in the wood 
of the instruments, and each bow (strung with 
horse-hair) is layered with a thin film of rosin – a 
special kind of glue made from pine-tree sap that 
helps the bow connect with the string.

Flute – the bird 
This skittish, panicky tune perfectly encapsulates 
the flighty spirit of Peter’s feathered friend. The 
flute you’ll hear today is probably made from 
metal (maybe even silver or gold) but through 
history flutes have been made of bone, ivory  
and even glass. 

Programme notes



50800 652 6717

Oboe – the duck
The sound of the oboe is perfect for the serene 
swimming of the duck. The reed – into which 
the oboist blows – is made of real cane reed,  
a plant that grows in wetlands.

Clarinet – the cat
The poise of this melody, and its slightly 
pompous air, creates an irresistible picture of 
Peter’s cat, whose name is Ivan in the Russian 
version of the tale.

Bassoon – grandfather
Grandfather’s grumpiness is evident in this 
grouchy tune. The bassoon is another reed 
instrument, like the oboe and clarinet, and 
bassoonists have to spend hours making their 
own reeds. It’s enough to make anyone grumpy!

French horns – the wolf
He’ll huff and he’ll puff, and… whoops, wrong 
fairy tale! But it takes impressive lung-power 
for the horn section to play this threatening, 
grandiose motif.

Brass and Percussion – hunters
Historically, hunters would play their bugles to 
signal their location to one another in dense 
forests. To the brass, Prokofiev adds some hefty 
percussion: look out for the bass drum, castanets, 
cymbals, snare drum, suspended cymbal, 
tambourine and, of course, the triangle. Bit of  
a challenge to fit all that on a horse, though…

Jonathan Dove  
(b. 1959)
Gaspard’s Foxtrot (2019)

How would you go about trying to imagine 
London from the perspective of a fox? Gaspard’s 
Foxtrot author Zeb Soanes took a unique, fox-eye 
approach to his research: “I sat as low down on 
the number 38 bus as possible, and I looked up 
for the whole journey to see what a fox would 
see. It’s a trip I’ve done hundreds of times 
before, but straight away I was seeing new things. 
So this is a story about opening your eyes, and 
just looking up when you’re out and about.” 

The character of Gaspard was inspired by a 
real fox who visited Zeb in his garden at home 
in central London. Zeb says that “everyone 
agreed it was the handsomest fox in London”, 
and before long he had written a story, which 
inspired another story, and another, until today’s 
tale, in which Gaspard the fox goes on a musical 
adventure.

In the story, Gaspard the fox takes a bus ride 
across London to see a concert in Hyde Park. 
His adventure takes him on an exciting tour 
past some of London’s quirkier sights, sounds 
and smells. From unicorn-topped churches 
in Bloomsbury to the tantalising aromas of 
Chinatown, the city is a feast for the senses, for 
humans and foxes alike!

Jonathan Dove, the composer, agrees that 
Gaspard’s world-view was a fun starting point 
for the music: “The bus ride through London is 
a wonderful opportunity, because there are so 
many things that you see, and Gaspard is seeing 
them all for the first time. So even that is exciting 
and different.” Not to mention the depiction 
of the concert, which is the culmination of 
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Gaspard’s journey: “There are some lovely little 
set pieces that were really fun to write,” says 
Jonathan, “like the pigeon’s pizzicato polka,” 
(pizzicato meaning ‘plucked strings’ and the 
polka being a lively, hopping folk dance).

The book, Gaspard’s Foxtrot was a collaboration 
between Zeb and illustrator James Mayhew 
– although the story presented some artistic 
challenges, as James explains: “The scene in 
Hyde Park with huge crowds and an orchestra 
of 80 people on stage is a huge challenge,” says 
James, “so thank you, Zeb!” In that respect, the 
composer Jonathan Dove has a much easier job: 
the orchestra is already there on stage – and 
he was directly inspired by Prokofiev’s Peter 

and the Wolf, using the same combination of 
instruments, and even using instruments to 
represent particular characters - although in  
a slightly different way. 

“Prokofiev just showed us all how to do it,” says 
Jonathan, “and he just did it so brilliantly.” So 
listen out for the bassoon, which no longer 
represents Peter’s grumpy Grandfather, but 
instead, Gaspard the fox-trotting fox himself! 
Perhaps on the way home after the concert, you 
too will crouch down on the bus, for a fox-eye 
view of London…

Programme notes by Sophie Rashbrook  
© Philharmonia Orchestra/Sophie Rashbrook

Wordsearch
Can you find these characters and instruments 
from Peter and the Wolf hiding in this forest of 
letters? They could be vertical, horizontal or 
diagonal. Give yourself a gold star if you can find 
one more instrument that isn’t on the list!

Peter

Grandfather

Bird

Cat

Duck

Wolf

Hunters

Bassoon 

Flute

French Horn

Cello

P M Z N K V B C V W G K

E E F O S D I M E R U C

T Q O O S Z P O A L L U

E K Y S L P Q N L P L D

R F F S I R D A K I F O

G L I A M F D R I B N Z

U V Q B A N E F O N B W

Q E G T V T L T H J T M

F P H L U O V Z A T Q V

P E G L W K M P L C S M

R N F R E N C H H O R N

H U N T E R S H T E E J



70800 652 6717

Ill
us

tr
at

io
n 

©
 J

am
es

 M
ay

he
w

Who wrote the music? 

Sergei Prokofiev 
Sergei Prokofiev was a Russian composer. He 
lived from 1891 to 1953, mostly in Russia but also 
in the United States, France and Germany. He 
had his first go at composing an opera (a kind of 
play where all the characters sing) when he was 
just nine years old! He composed Peter and the 
Wolf to introduce children to the instruments of 
the orchestra, and to inspire them to be brave and 
quick-thinking like Peter.

Jonathan Dove 
Jonathan Dove is a British composer. He was 
born in London in 1959. He has written almost 30 
operas, several for a mixture of professional and 
amateur performers, adults and children. Many 
of them have great names, like The Enchanted 
Pig and The Monster in the Maze. He says,  
“Writing music for children, young people and  
the community to sing and play is truly one of  
the great joys in my life.”
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Philharmonia Facts
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•  Our youngest member is our Principal Oboe, 
Tom, who joined before he’d even graduated 
from music college. Listen out for him playing 
the Duck in Peter and the Wolf. 

•  The Philharmonia is 76 years old – probably 
older than Peter’s grumpy grandfather! 

•  We’ve recorded around 150 soundtracks for 
films and video games. 

•  We were one of the first orchestras to create 
a VR experience, where you can see and hear 
what it’s like to sit in the viola section, right in 
front of the conductor. 

•  The Philharmonia Orchestra is a team of 
around 80 musicians – different numbers play 
in each concert depending on the instruments 
needed for each piece of music.

•  Our members come from 15 different 
countries, including the UK, France, Portugal, 
Japan and Uruguay. 
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What’s your job?
It would probably have to be ‘Storyteller’.  
I trained as an actor; I’m a newsreader and 
presenter; I narrate concerts and write children’s 
books – all forms of storytelling.

Did you hope to do this job when you were a 
child, or something else?
When I was small I wanted to do any job that 
involved climbing ladders. At primary school 
I was always writing stories and poems, then 
plays. At secondary school I had an inspirational 
drama teacher called Lesley Halley, who 
encouraged me to pursue a career in which  
I could create and perform.

How did you learn to do this job?
I went to university to study drama, which 
exposed me to new ideas and gave me the time 
and space to try things out but, like James, I have 

really learned to do my professional work on-
the-job, working with experienced 
colleagues who have generously 

shared their knowledge and expertise.

What’s the best thing about it?
Writing stories and creating a world of 
characters is incredibly exciting – but 
the real reward is when a line or a 
character makes someone laugh.  
It’s the best feeling.

Meet the narrator:  
Zeb Soanes
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Are there parts of it you don’t like, or find difficult?
Coming up with (hopefully original) ideas  
and weaving them into a story is hard work  
and takes many months. I fear staring at a blank 
page with no ideas, so have always been one 
book ahead with the Gaspard stories. Gaspard’s 
Christmas will be out later this year, so I’m 
currently working on the story after that.
 
How do you feel just before coming on stage 
for a performance? 
I’m hugely looking forward to these 
performances of Gaspard’s Foxtrot at the 
Southbank Centre. Long ago I made the  
helpful mental leap that nerves have a very 
similar quality to excitement, so I choose to  
feel excited. The most important thing is to  
be ready. 

Where did you grow up?
In the Suffolk town of Lowestoft. James and I 
went to the same secondary school, ten years 
apart, but only met each other decades later 
when collaborating on the first Gaspard book.

What do you remember about the first concert 
you ever went to? 
Probably the first full orchestra I saw was at 
the Sparrow’s Nest Theatre in my hometown. 
It seemed they could play anything, with the 
conductor like a sorcerer waving his wand.

Which character in this afternoon’s concert is 
most like you?
The character that looks most like me is The 
Kind Man with the Bicycle, as James based his 
illustrations of him on me. But the character 
I love writing the most is Peter the Cat; his 
dialogue practically writes itself, so I suspect 
that makes him most like me – only I hope I’m  
a little more tolerant!
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What’s your job?
I’m a conductor, so it’s my job to lead the 
wonderful group of musicians in front of me.
 
Did you hope to do this job when you were a 
child, or something else?
I knew I wanted to become a musician at a very 
early age. I started playing the cello when I was 
five and only began conducting much later. 
I think I originally chose the cello so I could 
always sit down. 

How did you learn to do this job?
I studied at university and conservatoire, 
but I learnt even more from watching other 
conductors, listening to music and figuring 
things out for myself. 

What’s the best thing about it?
The sheer amount and variety of great music  
to discover from across the centuries.
 
Are there parts of it you don’t like, or  
find difficult?
Building up a detailed idea of the music in my 
head before rehearsing with the orchestra can 
be difficult. But it’s more than worth it for the 
experience of making music with others.

Where did you grow up?
In North London, a few stops on the Bakerloo 
line from the Southbank Centre.

Do you play any musical instruments?
I still play the cello, although as a conductor  
I have to know about all the instruments in  
the orchestra.
 
What was your favourite song or piece of music 
as a child?
Anything by Haydn. His music has something  
in it for everyone.
 
And how about now?
Too many to count – but some of my favourite 
composers are Mozart, Debussy, Robert 
Schumann and Stravinsky.

What do you remember about the first concert 
you ever went to? 
I’m pretty sure it was a Philharmonia concert, 
which makes it particularly special to be able to 
perform with them today. My cello teacher was  
a member of the Orchestra so I came to see them 
all the time.

Which character in this afternoon’s concert is 
most like you?
Hopefully the conductor in Gaspard the Fox, 
though I’m too lazy to cycle everywhere like him.

Meet the conductor: 
Joel Sandelson
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What’s your job?
I’m an illustrator and author of children’s books. 
I also work with orchestras sometimes, painting 
to music. I’m lucky to be the illustrator of the 
Gaspard the Fox books.

Did you hope to do this job when you were a 
child, or something else?
More or less this job – I always wanted to be an 
artist of some kind. 

How did you learn to do this job?
I went to art college, but I think I learnt most of 
the skills by actually making books, working with 
publishers, editors, designers and so on. I draw 
and write ideas all the time. I don’t think you ever 
stop learning.

What’s the best thing about it?
Bringing words and characters to life in pictures. 
It’s always a thrill when they take shape on paper. 
I also really like working from home.

Are there parts of it you don’t like, or find difficult?
In Gaspard’s Foxtrot I had to illustrate Piccadilly 
Circus and a whole orchestra, and that was pretty 
difficult! Every book has challenges because 
some things are harder to draw. Sometimes the 
illustrations go wrong, and that’s frustrating. But 
that can also be a positive thing as it helps you 
develop and, hopefully, get better.

Meet the illustrator: 
James Mayhew

Where did you grow up?
In Suffolk, near the sea.

Do you play any musical instruments?
The piano, badly. 

What was your favourite song or piece of music 
as a child?
Rimsky-Korsakov’s Scheherazade. That was the 
piece that made me really fall in love with music.  
I loved the idea that music could tell a story.

And how about now?
The same! I never tire of Scheherazade.

What do you remember about the first concert 
you ever went to? 
There were no concert halls near me where  
I grew up, so I was 18 when I first went to a real 
live concert. It was at the Royal Albert Hall,  
and it was to hear Scheherazade (of course).  
It was so wonderful I felt like I was flying on  
a magic carpet!

Which character in this afternoon’s concert is 
most like you?
I think I’m like Gaspard – quite gentle and 
inquisitive, always kind, perhaps a bit shy and 
nervous, but generally up for an adventure!
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FIRST VIOLINS 
Benjamin Marquise Gilmore
Rebecca Chan
Eugene Lee
Eunsley Park
Chair endowed by Saul Nathan

Adrián Varela
Eleanor Wilkinson

SECOND VIOLINS  
Emily Davis
The No. 2 Second Violin Chair  

is endowed by Nick and  

Camilla Bishop

Samantha Reagan
Julian Milone
Chair endowed by  

Julia Zilberman

Gideon Robinson
 
VIOLAS 
Sylvain Séailles
The No. 4 Viola Chair is endowed 

by Ruth and Henry Amar

Linda Kidwell
Chair endowed by AgCoTech 

Pte Ltd

Cheremie Hamilton-Miller
The Philharmonia Orchestra 

Deputy President’s Chair is 

endowed by The Fernside Trust

Carol Hultmark
 
CELLOS 
Richard Birchall
The Principal Cello Chair is 

endowed in memory of Amaryllis 

Fleming (1925-1999) by the 

Amaryllis Fleming Foundation and 

Fleming Family and Partners Ltd.

Alexander Rolton
Chair endowed by Saul Nathan

DOUBLE BASSES 
Tim Gibbs
The Principal Double Bass Chair 

is endowed by Sir Sydney and 

Lady Lipworth in memory of 

Bertrand Lipworth
 
FLUTE 
Karen Jones
The Principal Flute Chair is 

endowed by Norbert and 

Sabine Reis

June Scott
The No. 2 Flute Chair is endowed 

anonymously

PICCOLO
June Scott

OBOES 
Tom Blomfield
The Principal Oboe Chair 

is endowed in memory of 

Elizabeth Aitken

Imogen Davies
 
CLARINETS 
Mark van de Wiel
The Principal Clarinet Chair  

is endowed by Gillian and  

Lionel Frumkin

Laurent Ben Slimane 

BASS CLARINET
Laurent Ben Slimane 
The Principal Bass Clarinet  

Chair is endowed by Philip  

and Judy Green

BASSOONS 
Emily Hultmark
The Principal Bassoon Chair  

is endowed by Penny and  

Nigel Turnbull

Luke Whitehead

CONTRABASSOON
Luke Whitehead
The Principal Contrabassoon 

Chair is endowed by David and 

Penny Stern

HORNS  
Diego Incertis Sánchez
The Principal Horn Chair is 

endowed by John and Carol 

Wates in memory of Dennis Brain

Carsten Williams
Daniel Curzon

TRUMPETS 
Richard Blake
The Principal Trumpet Chair is 

endowed by Daan and Maggie 

Knottenbelt

Robin Totterdell

TROMBONE  
Byron Fulcher
The Principal Trombone Chair 

is endowed by the National 

Friends Council

BASS TROMBONE 
James Buckle

TUBA 
Michael Levis

TIMPANI 
Antoine Sigure

PERCUSSION
The Percussion Section is 

endowed by Patrick and  

Sule Dewilde 
Emmanuel Joste
Richard Cartlidge
James Bower

HARP 
Heidi Krutzen

HONORARY MEMBERS 
OF THE PHILHARMONIA 
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton OBE,
   Hon FRAM, Hon RCM
Sir Sydney Lipworth QC  
   and Lady Lipworth CBE
Rev John Wates OBE 
HonFRAM FRSA 
 and Mrs Carol Wates 

Who’s playing what? 

Our players are among the finest musicians in the world. 
Endowing a Chair keeps the Philharmonia playing for 
years to come and forges a direct connection for you 
with one of our ensemble. 

Contact Claire Whittle, Individual Giving Manager 
(claire.whittle@philharmonia.co.uk) to discuss 
positions available and to join.

©
 M

ar
k 

A
lla

n

Player photos on p. 13 © Luca 
Migliore, Mark Allan, Belinda 
Lawley and Camilla Greenwell

mailto:claire.whittle@philharmonia.co.uk
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Match the instrument 
to the animal

Flute Peter

Bird

Wolf

Duck

Cat 

Hunters 

Grandfather

Oboe

Clarinet

Bassoon

French Horns

Trumpets  
and  
Percussion

Strings: 
Violin, Viola, Cello, 
Double Bass
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Thank you

MAJOR DONORS

The Amaryllis Fleming 
 Foundation
The American Patrons 
 of the Philharmonia 
 Foundation
Michael Brindle QC and 
 Mrs Alison Brindle
Kathryn and Andrew Davis
Patrick and Sule Dewilde
The Edwin Fox Foundation
The Fernside Trust
Goldman Sachs Gives
Daan and Maggie 
 Knottenbelt
Latifa and Aboudi Kosta
The Laurence Modiano 
 Charitable Trust

Liora and Michael   
 Modiano 
The Nathan Family
Dr David Potter CBE
Robert Fleming Hannay 
 Memorial Charity
Esa-Pekka Salonen KBE
The Shelby Cullom Davis 
 Charitable Fund
Rev John Wates OBE  
 HonFRAM FRSA and 
 Mrs Carol Wates 
and others who wish to 
remain anonymous

TRUSTS AND 
FOUNDATIONS

The Andor Charitable Trust
The John S Cohen 
 Foundation
The D’Oyly Carte 
 Charitable Trust 
The Eranda Rothschild 
 Foundation
Oliver Green Memorial 
 Trust
The Harpur Trust
Help Musicians
The Boris Karloff 
 Charitable Foundation
The J Reginald Corah  
 Foundation Fund 
The John E Mortimer 
 Foundation

Edith Murphy Foundation
The Neighbourly
 Charitable Trust 
Orchestras Live
The David and Elaine 
 Potter Foundation
Garfield Weston 
 Foundation
and others who wish to 
remain anonymous

PHILHARMONIA 
PATRONS

Ruth and Henry Amar 
Mervyn and Helen Bradlow
Richard Fattal
Lionel and Gillian Frumkin
Francesca and 
 Emmanuel Gavaudan
Malcolm Herring
Patricia Kalmans and   
 Michael Ozer
Nathan and Frances Kirsh
The Michael & Nicola 
 Sacher Charitable Trust
Caroline Tate
Princess Heidi 
 von Hohenzollern
and others who wish to 
remain anonymous

Core funder

Major orchestra partners

Corporate supporters

Residency Partners

We are grateful to our Philharmonia family of supporters whose contributions help us make 
extraordinary music accessible to everyone, wherever they might be in the world.
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CHAIR ENDOWERS

John Abramson
AgCoTech Pte Ltd
In memory of 
   Elizabeth Aitken
Ruth and Henry Amar
Nick and Camilla Bishop
Patrick and Sule Dewilde
Barbara Dohmann QC 
 in honour of 
 Michael Brindle QC and 
 Alison Brindle
The Fernside Trust
The Amaryllis Fleming 
Foundation, Family and 
 Partners Ltd
Gillian and Lionel Frumkin
Philip Green CBE and 
 Judy Green
Daan and Maggie 
 Knottenbelt
Jane and Julian Langer
Sir Sydney and 
 Lady Lipworth
Saul Nathan
National Friends Council
Ramzi Rafih
Norbert and Sabine Reis
Manual Ribadeneira
The Michael & Nicola 
 Sacher Charitable Trust
Esa-Pekka Salonen KBE
David and Penny Stern
Michael Stott
The Tertis Foundation
Penny and Nigel Turnbull
Rev John Wates OBE  
 HonFRAM FRSA and 
 Mrs Carol Wates 
Julia Zilberman
and others who wish to 
remain anonymous
 

CONDUCTORS CIRCLE

Aadeesh Aggarwal 
Sirdar Aly Aziz
Mr and Mrs Raj Bhatia
Marlies Branston
Julia Brodie
Paul and Sally Cartwright
Dr and Mrs Paul Conway
Sule and Patrick Dewilde
Lionel and Gillian Frumkin
Philip Green CBE and 
 Judy Green
Mrs Maggie Guitar 
Mr Malcolm Herring
Robert Horner
Dr Susan Horsewood-Lee
Naomi and Christophe   
 Kasolowsky
Nathan and Frances Kirsh
Daan and Maggie 
 Knottenbelt
Mrs Latifa Kosta
Stanley Lowy MBE
Mr Johan Lundgren 
 and Mrs Maria 
 Ronning-Lundgren
Norbert and Sabine Reis
Stuart and Margaret 
 Renshaw
Ruben and Ann Ritchie
Christian and
 Myrto Rochat
Mr and Mrs Julian Schild
Joe and Lucy Smouha
David and Lynda Snowdon
David and Penny Stern
Lady Juliet Tadgell
Eric Tomsett
Marina Vaizey
Stephen and 
 Sophie Warshaw
Rev John Wates OBE  
 HonFRAM FRSA and 
 Mrs Carol Wates  
Mr David J. Williams
Pei Wu and Xiao-Xiao Zhu
and others who wish to 
remain anonymous

AMERICAN 
PATRONS OF THE 
PHILHARMONIA 
FOUNDATION

Mrs Amanda Grove Holmén
Jack and Susan Fuller
Lydia and Manfred Gorvy
Mr and Mrs William 
 L. Jacob III
Mr and Mrs William 
 Douglas Lese
Ms Irene Mavroyannis
Betsy and Rob Pitts
The Honorable and 
 Mrs Jay T. Snyder
Mrs Jan van Eck
and others who wish to 
remain anonymous

SUPPORTERS OF 
THE PHILHARMONIA 
ORCHESTRA IN 
BEDFORD TRUST

The Revd Jeremy and 
 Mrs Arthern
Arts Council England
Bedford Borough Council
Ivan and Penny Flack
Gale Family Charity Trust
The Ibbett Trust
Harpur Trust
St John’s Hospital Trust
The late Chris Kettler
Robert Kiln Charitable 
 Trust
Min Lee
Mr and Mrs V Phillips
David and Jenny Pratt
Stuart and Margaret 
 Renshaw
Mrs B L Robinson’s 
Charitable Trust
The Steel Charitable Trust
Penny and Nigel Turnbull
Provincial Grand Lodge 
 of Bedfordshire 
 Charities Fund
Marina Vaizey
F Williams (Bedford) Ltd
and others who wish to 
remain anonymous

THE KLEMPERER 
SOCIETY

We are grateful to our 
Klemperer Society 
members, who have 
pledged Legacies to the 
Philharmonia in their Wills.

The Revd Jeremy and 
 Mrs Arthern
Roger Butland and 
 Jean Daly
Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark
Ms Paula Cowin
Mr Roderick Davies
Mr Richard England
Mr John Gwynn
Mrs Judicaelle Hammond
Andrew Hunter
Mr Matthew Knight and 
 Dr Simon Wakefield
Lord King of Lothbury
Saul Nathan
David and Jenny Pratt
Mr Marc Prema-Ratner 
 and Mr Stephen Davis
Stuart and Margaret 
 Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr Ian Sewell
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Peter James Watson
Ian Webb
Mr David J. Williams
Dr Ernst Zillekens
and others who wish to 
remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Peter Barker
Mr Fredrik Carstens
Mervyn and Helen Bradlow
Kerstin Büscher MA
Mr Rupert Darbyshire
Daniel Goldstein and
    Anthony Yolland
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mr and Mrs Ronald 
 and Hanna Hofbauer
Mr Raphaël Kanza
Olivia Ma
George Porter
David and Jenny Pratt
Laura and Daniel   
 Sandelson
Mr and Mrs Colin Stevens
and others who wish to 
remain anonymous
 
 



Support us 

Individual support 
Whether giving a little or a lot, your support makes 
a difference. Join the Conductors Circle or endow a 

chair to get closer to the orchestra, enjoy exclusive 
events, meet our musicians and more. 
Support from £1,350 per year

Make a donation to keep the Philharmonia playing as 
we return to the concert platform and rebuild for 
the future. We need your help to be an orchestra 
for everyone. 
All donations welcome: philharmonia.co.uk/donate 

Make your mark on the orchestra with a legacy gift 
in your will. Become part of our future and 
pass the music on.

The Philharmonia is a registered charity, relying on income from a wide range of sources to deliver  
our programme. The Philharmonia is proud to be supported by Arts Council England and grateful 
for the generosity of our supporter family who enable us to:

• bring great music to audiences in our UK residencies and around the world 

• develop and support our players as the arts industry recovers from the pandemic

• connect with a broad audience to share the joy of music-making through our Learning and 
 Engagement programme.

Corporate support
A corporate partnership with the Philharmonia is 
a powerful investment in the quality and ambition 
of our work. It provides companies with a unique 
opportunity to engage your clients and staff with our 
work whilst building a reputation as a champion of 
the UK’s rich arts and culture sector.

Get in touch for a conversation about how you 
can make a difference on
development@philharmonia.co.uk or visit 
philharmonia.co.uk/join-support
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170800 652 6717

Art competition

Zeb Soanes and James Mayhew are working 
on some exciting new stories in the 
Gaspard the Fox series. Imagine you 
were dreaming up Gaspard’s next 
adventure – who would he meet?  
Design your own new friend for Gaspard.  
Will it be a person or an animal? Draw 
your character on the other side of 
this page, and send it to us. Thanks to 
Benjamin Pollock’s Toy Shop in Covent 
Garden, we have a Gaspard’s Foxtrot book 
and a gorgeous Gaspard cuddly toy to  
give to the winner.

Don’t forget to fill in your  
details below, or if you’d 
rather use a separate sheet 
of paper, write them on the 
back (not on the front). 

Name: --------------------------------------------------------------------------------------------------------------------------------------------------------------

Age:  -----------------------------------------------------------------------------------------------------------------------------------------------------------------

Address:  ---------------------------------------------------------------------------------------------------------------------------------------------------------

  -------------------------------------------------------------------------------------------------------------------------------------------------------------------------

  -------------------------------------------------------------------------------------------------------------------------------------------------------------------------
Please ask your parent or guardian to fill in the next part

I am happy for my child’s artwork to be shown on social media, including but not limited  
to the Facebook, Twitter and Instagram channels of the Philharmonia Orchestra,  
James Mayhew, Zeb Soanes, Graffeg (publishers of the Gaspard the Fox series)  
and Benjamin Pollock’s Toy Shop. Yes / No

I am happy for my child’s first name and age to be shown on social media in connection  
with their artwork and this competition.  Yes / No

Name of parent / guardian:  --------------------------------------------------------------------------------------------------------------------------

Send your entry by the end of February to: 
Katie Vickers, Philharmonia Orchestra, 6 Chancel Street, London SE1 0UX
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 E. T. the Extra-Terrestrial
Thursday 31 March, 7.30pm, Royal Festival Hall

Enjoy Steven Spielberg’s heartwarming tale of friendship 
on the huge Royal Festival Hall screen, with John Williams’s  
score performed live by one of the world’s great orchestras. 

philharmonia.co.uk
0800 652 6717



Follow us on social media
Check out our YouTube channel for 
performances, interviews, documentaries, 
listening guides and instrument films. Follow 
us on Twitter, Facebook or Instagram for the 
latest Philharmonia news, behind-the-scenes 
photos, and takeovers by orchestra members 
and soloists. 

 /philharmonialondon

@philharmonia

Philharmonia Orchestra

  @philharmonia_orchestra

Cover illustration Gaspard’s Foxtrot 
illustrations © James Mayhew
Gaspard’s Foxtrot title treatment © Graffeg

The Philharmonia Orchestra is a registered 
charity, no. 250277

All information is correct at the time of going 
to press, but occasionally changes are 
unavoidable. Please check our website for 
most up to date information.

Tickets
philharmonia.co.uk
0800 652 6717


