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Welcome

Thank you for joining us tonight for a feast of Mozart in the company of one of today’s most admired
musicians. Andras Schiff has been performing with us for over a quarter of a century and it is always
a pleasure to welcome him back.

We are extremely grateful to Daan and Maggie Knottenbelt for their support of tonight’s concert.

I would also like to thank everyone who has supported us so generously through our Keep the
Philharmonia Playing campaign over the past 18 months - it’s thanks to you that we are here tonight.
If you are not already part of the Philharmonia’s family of supporters we would love you to join us —
find out more about becoming a Friend in this programme and at philharmonia.co.uk/friends.

We’d also like to extend a particularly warm welcome to those of you who are listening to the
Philharmonia, or perhaps even to a live orchestra, for the first time. We hope you have a very
enjoyable evening, and look forward to welcoming you back again soon.

AV

Alexander Van Ingen
Chief Executive

Welcome to the Southbank Centre

We hope you enjoy your visit. We have a Duty Manager available at all times. If you need any
information or help, please ask a member of staff.

Eating, drinking and shopping? Take in the views over food and drinks at the Riverside
Terrace Cafe, Level 2, Royal Festival Hall. Visit our shops for products inspired by our great
cultural experiences, iconic buildings and central London location.

Explore across the site with Beany Green, Céte Brasserie, Foyles, Giraffe, Honest Burger,
Las Iguanas, Le Pain Quotidien, Ping Pong, Pret, Strada, Skylon, Slice, Spiritland,
wagamama and Wahaca.

If you would like to get in touch with us following your visit, please write to the Visitor
Contact Team at the Southbank Centre, Belvedere Road, London SE1 8XX, or email
customer@southbankcentre.co.uk

We look forward to seeing you again soon.

0800 652 6717 1
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This evening’s concert

Andras Schiff:
A Feast of Mozart

Thursday 18 November 2021, 7.30pm
Southbank Centre’s Royal Festival Hall

Andras Schiff - conductor/piano

MOZART Piano Concerto No. 9, K. 271 (30 mins)
MOZART Symphony No. 36, Linz (27 mins)
Interval (20 mins)

MOZART Overture, Don Giovanni (7 mins)

MOZART Piano Concerto No. 20, K. 466 (30 mins)

This performance finishes at
approximately 9.35pm

Special thanks

We are extremely grateful to Daan and
Maggie Knottenbelt for their generous
support of tonight’s concert featuring
Andras Schiff and an all-Mozart
programme. Support such as theirs is
instrumental to the Philharmonia’s ability
to offer extraordinary performances for
our audience.

On behalf of the Orchestra I would like to
express our sincere gratitude to Daan

and Maggie for their steadfast and
longstanding support of the Philharmonia.

(C\ W Kira Doherty
President and Second Horn

0800 652 6717

HRH The Prince of Wales
KG, KT, GCB, OM
Patron

Santtu-Matias Rouvali
Principal Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor for Life

Benjamin Marquise Gilmore
Zsolt-Tihamér Visontay
Concert Masters

House of Absolute
Artists in Residence

Pekka Kuusisto
Featured Artist



Programme notes

Wolfgang Amadeus Mozart
(1756 - 1791)

Piano Concerto No. 9 in E flat major, K. 271,
Jeunehomme (1777)
(30 mins)

Allegro
Andantino
Rondo: Presto

We need only look at this concerto’s Kéchel
number of 271 — so called thanks to Ludwig von
Kochel, the 19th-century cataloguer of Mozart’s
compositions — to get an idea of the quantity of
works that Mozart had completed by January
1771, aged just 21. Yet among his back-catalogue
of symphonies, sonatas, masses, serenades and
string quartets, minuets and more, this piano
concerto — Mozart’s ninth - stands apart as a
‘coming of age’ moment in his compositional
development.

The first movement of this work is characterised
by a playful mood and sparkling interplay
between soloist and orchestra, pitching them

as equal partners in musical dialogue. The
second movement, more contemplative in tone,
is frequently compared to an opera aria, with

its plaintive melodies showing the depth of
musical expression Mozart could conjure from
the economical ensemble of strings, horns and
oboes. The final movement - all scurrying scale
passages and exuberant conversation —
contains a surprise, in the form of a triple-

time Minuet at its end, hinting at the mercurial
imagination of its composer, and the many other
works to come.

As for the work’s nickname, for years there
were mysterious rumours (later disproven) of a

Mozart in 1770 (public domain)

forgotten virtuoso pianist named Mademoiselle
Jeunehomme, while Mozart’s own variety of
spellings — from Jenomy, to Jenomé and Genomai
—did little to dispel the mystery surrounding

the work’s genesis. Nowadays it is generally
understood that the so-called Jeunehomme
Concerto is in fact named after Victoire Jenamy,
a dancer and pianist whom Mozart met in 1773.

Whoever inspired it, it is clear that with K. 271,
Mozart’s musical imagination was taking flight.
Over the next 14 years of his life he would
compose 350 more works, taking Kochel’s
catalogue to a staggering 621. He was just
getting started.

Wolfgang Amadeus Mozart

Symphony No. 36 in C major, K. 425, Linz (1783)
(27 mins)

Adagio - Allegro spiritoso
Andante

Menuetto

Finale: Presto

philharmonia.co.uk



Six years on from the Jeunehomme Concerto,
Mozart’s frantic pace of life showed no sign of
letting up: “On Tuesday, November 4,” he wrote
to his father from Linz in Austria, “I am giving a
concert in the theatre here and, as I have not a
single symphony with me, [ am writing a new one
at break-neck speed, which must be finished by
that time.” Perhaps he worked best to a deadline,
because in just five days he had produced his
36th Symphony, whose stately, restrained Adagio
opening gives no hint of the time pressure he
was under.

Indeed, the apparent effortlessness of the work’s
composition is all the more extraordinary given
the tragedy that Mozart and his wife, Constanze,
had recently experienced, with the death of their
firstborn son, Raimond Leopold, just two months
earlier. Perhaps, on some level, composition
provided a refuge. Or, equally possible, there was
no option for him to stop: Mozart’s host in Linz,
Count Thun, also requested an introductory
Adagio to a symphony by Michael Haydn (not

to be confused with the more famous Joseph
Haydn), and Mozart duly obliged.

There is an understated transition into the
Allegro spiritoso, after which the orchestra bursts
into life, with daring leaps and ostentatious
flourishes in the violins giving way to sinuous
woodwind lines and rippling viola passages.
The opening of the Andante slow movement

has an intimate, reflective mood, to which brass
and percussion lend grandeur and poise. Third
comes the Menuetto, whose courtly, restrained
air contrasts with the flowing phrases of the

trio section — no brass or percussion to be seen,
Mozart favouring instead an ensemble of strings,
oboe and bassoon.

And then, the finale: Presto! The symphony
concludes by conjuring a world of dramatic

contrasts, veering wildly between the soft,
delicate violin phrase that constantly returns,
and the raucous arpeggios in the lower strings,
woodwinds and brass, cascading like laughter
through the score. Flashy trills and dazzling
runs propel the symphony to its jubilant,
crowd-pleasing conclusion, earning the
symphony its place in concert halls from Linz
to London and beyond.

Interval (20 mins)

Wolfgang Amadeus Mozart

Overture, Don Giovanni, K. 527 (1787)
(7 mins)

Don Giovanni, you invited me to dinner...

But will you come and dine with me?

There are few moments more chilling in the
world of opera than when the ghost of the
murdered Commendatore returns to exact
revenge on his killer, Don Giovanni. After a
lifetime of womanising, violence and deception,
two earth-shaking chords signal the beginning
of the end for the philandering protagonist,
foreshadowing his terrifying descent into hell
with the fatalistic, downward trudge of the
bass line, and a hint of flickering flames in the
woodwind and upper strings.

Yet even though this is the music with which
Mozart also begins his overture, it’s not all doom
and gloom. The opera, which was composed in
1787, was the second of three that he wrote with
the librettist Lorenzo Da Ponte, the other two
being The Marriage of Figaro and Cosi fan tutte.
All three operas share common themes, such as
tense servant-master relationships, forbidden
flirtations and, most importantly, an irreverent,
mischievous sense of humour that caused

0800 652 6717



Mozart to fall foul of the censors in Prague and
Vienna on numerous occasions.

Given these explosive ingredients, it’s no wonder
that Mozart’s music is alive with argument and
discord: following the slow, introductory section,
the music teems with scurrying violin lines

and martial brass interjections — echoing the
headlong rush of the Don’s hedonistic lifestyle,
intermittently punctuated by rumblings in

the brass and timpani of the divine retribution
to follow.

We end the overture, somehow finding ourselves
in the triumphant key of D major, but as the
curtain rises the Don little suspects that its
major-key resolution is a clue to the opera’s
moralising conclusion: The Death of a Sinner
always reflects his life. The Commendatore’s
invitation will be an offer he can’t refuse...

Wolfgang Amadeus Mozart

Piano Concerto No. 20 in D minor, K. 466 (1785)
(30 mins)

Allegro
Romanze
Rondo: Allegro assai

On 11 February 1785, Mozart took to the stage in
the Old Mehlgrube casino, performing as both
soloist and musical director of his 20th Piano
Concerto. With the ink still wet on the pages, and
— appropriately enough — a storm raging outside,
the orchestra gave a performance which was,
even by the standards of Leopold, Mozart’s hard-
to-please father, “superb.”

A world apart from the comparative frivolities
of K. 291 and the Linz Symphony, the brooding
D-minor tonality of Mozart’s Piano Concerto

No. 20 reflects the turmoil and challenging life-
experience of an older man, beset by financial
woes and family tragedy. Musically, it speaks
directly to the sound-world of Don Giovanni, and
in the context of this specific concert, it may well
sound as a direct continuation from the 1783
overture (also in D) that we have just heard.

The atmosphere is tense from the opening
bars: darkly restless strings motor over a
threatening bassline, while chromatic harmonies
and ominous timpani rolls add to the sense
of foreboding. Then the piano enters with an
angular, trembling melody that soon becomes
entangled in the orchestra’s musical clutches.
Yet even in this tempestuous musical realm,
there are oases of calm — notably the lush,
lyrical Romanze of the second movement —
although the threat of some great unspoken
fear is never far away.

In the final movement, the soloist perseveres
with music that is operatic in scope and dogged
in its resolve. Following a fractious cadenza of
trills and interrupted melodies, in yet another
echo of Don Giovanni the harmony suddenly
shifts from minor to major. From the darkest
night Mozart conjures light, his musical spirit as
irrepressible as the man himself.

Programme notes by Sophie Rashbrook
© Philharmonia Orchestra/Sophie Rashbrook

philharmonia.co.uk



Meet Concert Master
Benjamin Marquise Gilmore

© Marina Vidor

You’ve performed in Salzburg, where Mozart
grew up - does that give you a deeper insight
into his music?

The times I've played there, especially when it
was Mozart, [ was usually so nervous that the
memory of it is just a blur, but that may indeed
come from the atmosphere of the city and the
knowledge of its history. It’s also a place where
the question of how to interpret Mozart’s music
has been explored by individuals and ensembles
more often and in more depth than anywhere
else, perhaps even more than in Vienna. When

I had the chance to play with the Camerata
Salzburg that was something I definitely felt.

Tonight we hear different aspects of Mozart,
from piano concerto to opera. How do you
approach these different genres?

Mozart’s writing for these different genres is
notable for what they have in common; aspects
of operatic language can be heard in all of his
music. The Piano Concerto No. 9 makes me
instantly think of The Marriage of Figaro, and the
Piano Concerto No. 20 of The Magic Flute. The
challenge therefore is to bring out the drama of
the smaller-scale works and the intimacy of the
larger-scale ones.

Andras Schiff will be conducting and, for the
piano concertos, playing at the same time.
Does this change your role as Concert Master?

The roles do become somewhat more fluid, but
there is also perhaps less need for direction
from the front with the intimacy of Mozart’s
music. However, the goal is always to have the
maximum of communication between all the
players, and to function as a chamber ensemble
as much as possible.

Could you put into words how you
communicate with a conductor or soloist
during performance?

It's a combination of reaction and anticipation: [
try to be as tuned in as possible to every nuance
of what the soloist is doing, and at the same time
to move as a unit with all the players on stage

- the challenge is to find the balance between
these two things.

What are you looking forward to most about
this concert?

The Linz is one of my very favourite Mozart
symphonies, and Andras Schiff is simply an
extraordinary musician - I've often known

him to play an entire sonata as an encore

after two concertos! It doesn’t seem to require
‘effort’ in the normal sense; making music is as
fundamental to his life as breathing air.

0800 652 6717



Andras Schiff

Conductor/Piano

© Nadia F. Romanini

Born in Budapest in 1953, Sir Andras Schiff
studied piano at the Liszt Ferenc Academy with
Pal Kadosa, Gyorgy Kurtag and Ferenc Rados;
and in London with George Malcolm. Having
collaborated with the world’s leading orchestras
and conductors, he now focuses primarily on
solo recitals, play-directing and conducting.

Since 2004 Sir Andras has performed the
complete Beethoven Piano Sonatas in over

20 cities, including Zurich where the cycle

was recorded live for ECM. Other acclaimed
recordings for the label include solo recitals of
Schubert, Schumann and Janacek, alongside
J.S. Bach’s Partitas, Goldberg Variations and
Well-Tempered Clavier.

In recent years his Bach has become an annual
highlight of the BBC Proms. Elsewhere, he
regularly performs at the Verbier, Salzburg

and Baden-Baden festivals; the Wigmore Hall,
Musikverein and Philharmonie de Paris; on tour

in North America and Asia; and in Vicenza where

he curates a festival at the Teatro Olimpico.

Vicenza is also home to Cappella Andrea Barca -

a chamber orchestra consisting of international
soloists, chamber musicians and friends he
founded in 1999. Together they have appeared

at Carnegie Hall, Lucerne Festival and Salzburg
Mozartwoche; while other projects include

a tour of Asia and a cycle of Bach’s keyboard
concertos in Europe.

Sir Andréas also enjoys a close relationship with
the Chamber Orchestra of Europe, Budapest
Festival Orchestra and Orchestra of the Age
Enlightenment. In 2018 he accepted the role of
Associate Artist with the OAE, complementing
his interest in performing on period

keyboard instruments.

He continues to support new talent, primarily
through his Building Bridges series which gives
performance opportunities to promising young
artists. He also teaches at the Barenboim-

Said and Kronberg academies and gives
frequent lectures and masterclasses. In 2017

his book Music Comes from Silence, essays and
conversations with Martin Meyer, was published
by Barenreiter and Henschel.

Sir Andréas Schiff’s many honours include the
International Mozarteum Foundation’s Golden
Medal (2012), Germany’s Great Cross of Merit
with Star (2012), the Royal Philharmonic
Society’s Gold Medal (2013), a Knighthood for
Services to Music (2014) and a Doctorate from
the Royal College of Music (2018).

philharmonia.co.uk



Coming up

© Camilla Greenwell
© Belinda Lawley

Pekka Kuusisto: Four Seasons, Sunlight on water: Sibelius

and Four Seascapes and Beethoven

Sunday 28 November 2021, 7.30pm Thursday 2 December 2021, 7.30pm

Folk musician Ale Carr joins Pekka Kuusisto The moody, intense landscapes of Sibelius’s Violin
for a fresh take on Vivaldi’s masterpiece, Concerto, performed by Pekka Kuusisto, contrast
plus Britten and the world premiere of with the countryside idyll of Beethoven’s Pastoral
Temperatures by Fleabag and Black Mirror Symphony.

composer Isobel Waller-Bridge. This concert is supported by The Laurence Modiano

Charitable Trust.

© Belinda Lawley
© Satoshi Aoyagi

Nutcracker: Santtu Steven Isserlis

conducts Tchaikovsky plays Haydn

Sunday 5 December 2021, 3pm Sunday 16 January 2021, 3pm

Yefim Bronfman plays Rachmaninov’s Piano Enjoy Haydn'’s rediscovered Cello Concerto
Concerto No. 3, ahead of Tchaikovsky'’s irresistible =~ No. 1, in the hands of charismatic soloist
ballet score — music to hum all the way home. Steven Isserlis, and Mozart’s Symphony No. 39.

This concert is dedicated to the memory of Jo and
Barbara Modiano and David and Valerie Nathan.

0800 652 6717 &)
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About the Philharmonia

The Philharmonia Orchestra creates thrilling
performances for a global audience. The
Orchestra was founded in 1945 by EMI producer
Walter Legge, originally as a recording orchestra
for the growing home audio market. We have
worked with a who’s who of 20th- and 21st-
century music. Herbert von Karajan, Otto
Klemperer, Wilhelm Furtwéangler, Arturo
Toscanini and Riccardo Muti are just a few of the
great artists to be associated with the Orchestra,
and we have premiered works by Richard
Strauss, Sir Peter Maxwell Davies, Errollyn
Wallen, Kaija Saariaho and many others. We
have always pioneered the use of technology to
reach broader audiences for orchestral music.
During the Coronavirus pandemic, we continued
to create outstanding performances designed

to be experienced online. We played for lifelong
fans and first-time listeners in Brazil, Sudan,
Indonesia, India, and high above the

Arctic Circle in Norway.

The Southbank Centre’s Royal Festival Hall, in the
heart of London, has been our home since 1995.
The Orchestra is also resident at venues and
festivals across England: Bedford Corn Exchange,
De Montfort Hall in Leicester, The Marlowe in
Canterbury, Anvil Arts in Basingstoke, the Three
Choirs Festival in the West of England, and

Garsington Opera. Central to all our residencies
is a Learning & Engagement programme that
empowers people to engage with, and
participate in, orchestral music.

The Philharmonia is a registered charity. We

rely on income from a wide range of sources

to deliver our programme. We are proud to be
supported by Arts Council England, and grateful
for the generosity of the many individuals who
make up our supporter family, as well as the
Trusts and Foundations who underpin our

work. During the Coronavirus pandemic, we
received grants from the Cultural Recovery Fund,
along with support from individual donors,
corporate sponsors, and audience members.
This enabled us to support our players, and

to create new online experiences for both
audiences and Learning & Engagement project
participants. In the US, the Orchestra’s American
Patrons generously support the Philharmonia
Foundation, a US-registered 501(c)(3)

non-profit organisation.

Finnish conductor Santtu-Matias Rouvali is

the Philharmonia’s new Principal Conductor.
Previously Principal Guest Conductor for four
years, Santtu is known for his expressive, balletic
conducting and irrepressible energy. Santtu
launches his tenure as Principal Conductor with
Human / Nature: Music for a Precious Planet, a
wide-ranging series exploring music inspired

by the natural world and the role of the arts in
addressing environmental issues.

In January 2021 the Orchestra announced a new
Artist in Residence collaboration with House of
Absolute. This collective of multidisciplinary
artists works in hip hop and other contemporary
dance styles, spoken word, writing, music
production and visual art. Charismatic and
boundary-busting musician Pekka Kuusisto is

10
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our Featured Artist in the 2021/22 season. He
performs as both violinist and conductor, and
has programmed two concerts in our free Music
of Today series.

The Philharmonia’s international reputation
derives in part from our extraordinary 76-year
recording legacy, which has been built on by
pioneering work with digital technology. Two
giant audio-visual walk-through installations
have introduced hundreds of thousands of
people to the symphony orchestra, and our

VR experiences have travelled around the
world. In 2021, in a consortium led by the
Royal Shakespeare Company and funded by
the UK government’s Audience of the Future
programme, we presented a new online
interactive theatrical and musical experience,
Dream. Our iPad app, The Orchestra, has sold
tens of thousands of copies, and we have won
four Royal Philharmonic Society awards for our
digital projects and audience engagement work.

The Philharmonia releases live recordings

of signature concerts with Signum Records,
and our two most recent albums with Santtu-
Matias Rouvali, along with the quality and
breadth of our work during the pandemic, led
to a Gramophone nomination for Orchestra

of the Year. In 2020 Warner Classics released
Philharmonia: Birth of a Legend, a 24-CD set of
the Orchestra’s early recordings marking its
75th anniversary; and we worked with the BBC
and the Otto Klemperer Film Foundation to
release a box set of Blu-ray discs of Klemperer’s
Beethoven Symphony cycle, filmed live at

the Royal Festival Hall in 1970. We are the
go-to orchestra for many film and videogame
composers in the UK and Hollywood, and we

have recorded around 150 soundtracks, with film

credits stretching back to 1947.

The Philharmonia has over 1 million listeners
each month on Spotify, and a vibrant YouTube
channel with over 118,000 subscribers. Our
channel features free performances specially
created for online viewing. The Philharmonia is
Classic FM’s Orchestra on Tour and broadcasts
extensively on BBC Radio 3.

Throughout its history, the Philharmonia has
toured across Europe, Asia and America. In the
2021/22 season we perform in Romania, The
Netherlands, Spain, France, Germany and Japan.
In January 2020 we had a residency at Tokyo
Metropolitan Theatre with Esa-Pekka Salonen,
featuring concerts that were voted the ‘Best

of 2020’ by Japanese music magazine Ongaku
No Tomo, the Orchestra’s VR Sound Stage

open for free to the Tokyo public, and another
Philharmonia VR installation outside the venue.

* Kk *k *x *x “Spine-tingling”
The Evening Standard

Our Emerging Artists programme (including
our MMSF Instrumental Fellowship programme,
which aims to increase diversity within the
classical music industry) develops the next
generation of instrumentalists, composers and
conductors; and through new commissions
and close associations with contemporary
composers, aims to help build the classical
canon of tomorrow.

The Philharmonia is a team of 80 world-class
musicians from 16 countries. We look forward
to bringing music into your life, through great
concerts and ground-breaking projects, for the
next 75 years and beyond.

0800 652 6717



Our players

FIRST VIOLINS
Benjamin Marquise Gilmore
Fabrizio Falasca
Eugene Lee

Karin Tilch
Victoria Irish
Eleanor Wilkinson
Soong Choo
Clare Hoffman
Claudia Fuller
Charlotte Reid
Caroline Frenkel
Alberto Vidal

SECOND VIOLINS
Annabelle Meare

Emily Davis

The No. 2 Second Violin Chair
is endowed by Nick and
Camilla Bishop

Fiona Cornall

The No. 3 Second Violin Chair is
endowed anonymously
Samantha Reagan
Gideon Robinson

Nuno Carapina

Julian Milone

Chair endowed by

Julia Zilberman

Jan Regulski

Susan Hedger

Teresa Pople

VIOLAS

Yukiko Ogura

The Principal Viola Chair is
endowed by the

Tertis Foundation

Sylvain Séailles

Stephanie Edmundson

The No. 3 Viola Chair is endowed
by Gillian and Lionel Frumkin
Carol Hultmark

The No. 4 Viola Chair is endowed
by Ruth and Henry Amar

Linda Kidwell

Chair endowed by AgCo Tech
Pte Ltd.

Rebecca Carrington

Louise Hawker

Shiry Rashkovsky

CELLOS

Karen Stephenson

The Principal Cello Chair

is endowed in memory of
Amaryliss Fleming (1925-1999)
by the Amaryllis Fleming
Foundation and Fleming Family
and Partners Ltd.

Richard Birchall

The No. 2 Cello Chair

is endowed by Jane and
Julian Langer

Eric Villeminey

Deirdre Cooper

Anne Baker

Yaroslava Trofymchuk
Chair endowed by

Manuela Ribadeneira

DOUBLE BASSES

Tim Gibbs

The Principal Double Bass Chair
is endowed by Sir Sydney and
Lady Lipworth in memory of
Bertrand Lipworth

Michael Fuller

Chair endowed anonymously
Simon Oliver

Chair endowed by Saul Nathan
Gareth Sheppard

FLUTES

Jocelyn Aubrun

The Principal Flute Chair is
endowed by Norbert and

Sabine Reis

Anna Kondrashina

The No. 2 Flute Chair is endowed
anonymously

OBOES

Timothy Rundle t

The Principal Oboe Chair is
endowed in memory of
Elizabeth Aitken

Hannah Condliffe

CLARINETS

Mark van de Wiel 1

Laurent Ben Slimane t

The Principal Bass Clarinet Chair
is endowed by Philip and

Judy Green

BASSOONS

Robin O’Neill +

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

The No. 2 Bassoon Chair is
endowed by John Abramson

HORNS

Diego Incertis Sanchez

The Principal Horn Chair is
endowed by John and Carol
Wates in memory of Dennis Brain
Kira Doherty

The President’s Chair is
endowed by Esa-Pekka Salonen
in honour of Sir Sydney Lipworth
QC and Lady Lipworth CBE

NATURAL TRUMPETS
Jason Evans *

The Principal Trumpet Chair
is endowed by Daan and
Maggie Knottenbelt

Robin Totterdell

TIMPANI
Antoine Siguré

HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton OBE,
Hon FRAM, Hon RCM
Sir Sydney Lipworth QC
and Lady Lipworth CBE
John and Carol Wates

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

1t Professor at the Royal
Academy of Music

f Professor at the Guildhall

School of Music and Drama

Professor at the Royal

College of Music

This list comprises the players
performing in this concert. It was
correct at the time of going to
print but is subject to alteration.
For the full list of Philharmonia
members, please visit
philharmonia.co.uk/orchestra/
players.

Our players are among the finest musicians in the world.
Endowing a Chair keeps the Philharmonia playing for
years to come and forges a direct connection for you

with one of our ensemble.

Contact Claire Whittle, Individual Giving Manager
(claire.whittle@philharmonia.co.uk) to discuss

positions available and to join.

philharmonia.co.uk



Book now for our

February - June
concerts

Highlights:

Santtu conducts Tchaikovsky
Thursday 10 March, 7.30pm

An all-Tchaikovsky evening, featuring
Nobuyuki Tsujii in the First Piano Concerto

Nicola Benedetti
plays Brahms
Sunday 24 April, 7.30pm

Brahms’s Violin Concerto paves the way
for Shostakovich’s Leningrad Symphony

This concert is supported by Sir Sydney Lipworth QC
and Lady Lipworth CBE

Tickets £13 - £65
philharmonia.co.uk
0800 652 6717

Joshua Bell plays Dvorak
Saturday 14 May, 7.30pm

Symphonies by Sibelius and Beethoven
frame Dvorak’s Violin Concerto

Herbert Blomstedt
& Maria Joao Pires
Thursday 26 May, 7.30pm

Two revered artists join forces for a
landmark concert of Mozart and Bruckner

Santtu conducts Mahler
Wednesday'8 June;7.30pm

Santtu crowns his first season as
Principal Conductor with Mahler’s
Resurrection Symphony



Thank you

We are grateful to our Philharmonia family of supporters whose contributions help us make

extraordinary music accessible to everyone, wherever they might be in the world.

Core funder

. €Oy, Supported using public funding by
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W | ENGLAND

Major orchestra partners
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The Eranda HERETO

Rothschild K]
Foundation
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HARPUR
TRUST

Garfield Weston

FOUNDATION

UNIVERSITY OF
@ LEICESTER
Corporate supporters

CORNEY&
BARROW

INDEPENDENT WINE MERCHANTS 1780
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LARK

@ WiseMusicGroup Q

MAJOR DONORS Dr David Potter CBE
Robert Fleming Hannay
Memorial Charity
Esa-Pekka Salonen KBE
The Shelby Cullom Davis
Charitable Fund
John and Carol Wates
and others who wish to
remain anonymous

The Amaryllis Fleming
Foundation

The American Patrons
of the Philharmonia
Foundation

Michael Brindle QC and
Mrs Alison Brindle

Kathryn and Andrew Davis

Patrick and Sule Dewilde

The Edwin Fox Foundation

The Fernside Trust

Goldman Sachs Gives

Daan and Maggie
Knottenbelt

Latifa and Aboudi Kosta

The Laurence Modiano
Charitable Trust

The Nathan Family
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The Andor Charitable Trust

The John S Cohen
Foundation

The Eranda Rothschild
Foundation

Oliver Green Memorial
Trust

The Harpur Trust

Help Musicians

The Boris Karloff
Charitable Foundation

The J Reginald Corah
Foundation Fund

The John E Mortimer
Foundation

Edith Murphy Foundation

Orchestras Live

The Philharmonia Orchestra

in Bedford Trust
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The David&Elaine Potter
Foundation

F. Williams
(Bedford) Ltd.

PHILHARMONIA
PATRONS

Ronald Adair
Mervyn and Helen Bradlow
Richard Fattal
Francesca and
Emmanuel Gavaudan
Nathan and Frances Kirsh
Liora and Michael Modiano
The Michael & Nicola
Sacher Charitable Trust
Penny and Nigel Turnbull
Princess Heidi
von Hohenzollern
and others who wish to
remain anonymous
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CHAIR ENDOWERS

John Abramson
AgCoTechPte Ltd
In memory of
Elizabeth Aitken
Ruth and Henry Amar
Nick and Camilla Bishop
Patrick and Sule Dewilde
The Fernside Trust
The Amaryllis Fleming
Foundation, Family and
Partners Ltd
Gillian and Lionel Frumkin
Philip and Judy Green
Daan and Maggie
Knottenbelt
Jane and Julian Langer
Sir Sydney and
Lady Lipworth
Saul Nathan
National Friends Council
Norbert and Sabine Reis
Manual Ribadeneira
The Michael & Nicola
Sacher Charitable Trust
Esa-Pekka Salonen KBE
David and Penny Stern
Michael Stott
The Tertis Foundation
Penny and Nigel Turnbull
John and Carol Wates
Julia Zilberman
and others who wish to
remain anonymous

CONDUCTORS CIRCLE

Sirdar Aly Aziz
Mr and Mrs Raj Bhatia
Marlies Branston
Julia Brodie
Paul and Sally Cartwright
Dr and Mrs Paul Conway
Sule and Patrick Dewilde
Lionel and Gillian Frumkin
Lydia and Manfred Gorvy
Philip Green CBE and
Judy Green
Mr Malcolm Herring
Robert Horner
Dr Susan Horsewood-Lee
Nathan and Frances Kirsh
Daan and Maggie
Knottenbelt
Mrs Latifa Kosta
Stanley Lowy MBE
Mr Johan Lundgren
& Mrs Maria Ronning-
Lundgren
Norbert and Sabine Reis
Stuart and Margaret
Renshaw
Ruben and Ann Ritchie
Christian and
Myrto Rochat
Mr and Mrs Julian Schild
David and Lynda Snowdon
David and Penny Stern
Lady Juliet Tadgell

Eric Tomsett
Marina Vaizey
Stephen and

Sophie Warshaw
John and Carol Wates
Mr David J. Williams
and others who wish to
remain anonymous

AMERICAN
PATRONS OF THE
PHILHARMONIA
FOUNDATION

Mrs Amanda Grove Holmén
Jack and Susan Fuller
Mr and Mrs William
L. Jacob Il
Mr and Mrs William
Douglas Lese
Ms Irene Mavroyannis
Betsy and Rob Pitts
The Honorable and
Mrs Jay T. Snyder
Mrs Jan van Eck
and others who wish to
remain anonymous

SUPPORTERS OF
THE PHILHARMONIA
ORCHESTRA IN
BEDFORD TRUST

The Revd Jeremy and
Mrs Arthern

Arts Council England

Bedford Borough Council

Ivan and Penny Flack

Gale Family Charity Trust

The lbbett Trust

Harpur Trust

St John’s Hospital Trust

The late Chris Kettler

Robert Kiln Charitable
Trust

Min Lee

Mr and Mrs V Phillips

David and Jenny Pratt

Stuart and Margaret
Renshaw

Mrs B L Robinson’s

Charitable Trust

The Steel Charitable Trust

Penny and Nigel Turnbull

Provincial Grand Lodge
of Bedfordshire
Charities Fund

Marina Vaizey

F Williams (Bedford) Ltd

and others who wish to

remain anonymous

THE KLEMPERER
SOCIETY

We are grateful to our
Klemperer Society
members, who have
pledged Legacies to the
Philharmonia in their Wills.

The Revd Jeremy and
Mrs Arthern

Roger Butland and
Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

Ms Paula Cowin

Mr Roderick Davies

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Lord King of Lothbury

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner
& Mr Stephen Davis

Stuart and Margaret

Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr lan Sewell

Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Peter James Watson
lan Webb

Mr David J. Williams

Dr Ernst Zillekens

and others who wish to
remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Peter Barker
Mervyn and Helen Bradlow
Kerstin Blischer MA
Mr Rupert Darbyshire
Daniel Goldstein and
Anthony Yolland
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mr and Mrs Ronald
and Hanna Hofbauer
Mr Raphaél Kanza
Olivia Ma
George Porter
David and Jenny Pratt
Mr and Mrs Colin Stevens
Mr and Mrs Stoppenbach
and others who wish to
remain anonymous
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Side by Side with Wandsworth Concert Orchestra

© Belinda Lawley

Support us

The Philharmonia is a registered charity, relying on income from a wide range of sources to deliver
our programme. The Philharmonia is proud to be supported by Arts Council England and grateful
for the generosity of our supporter family who enable us to:

* bring great music to audiences in our UK residencies and around the world
* develop and support our players as the arts industry recovers from the pandemic

* connect with a broad audience to share the joy of music-making through our Learning and
Engagement programme.

Individual support Corporate support

Join the Conductors Circle or endow a chair A corporate partnership with the Philharmonia
to get closer to the orchestra, enjoy exclusive is a powerful investment in the quality and
events, meet our musicians and more. ambition of our work. It provides companies
Support from £1,350 per year with a unique opportunity to engage your

clients and staff with our work whilst building
a reputation as a champion of the UK’s rich
arts and culture sector.

Join the Human / Nature Syndicate to support
our landmark series this year, engaging with the
artists and creative process behind concerts that
connect us with humanity’s greatest challenge
through awe-inspiring orchestral music.

Support from £2,500 per year

To join us today, contact our Development team on development@philharmonia.co.uk
or visit www.philharmonia.co.uk/join-support

16 philharmonia.co.uk



Governance and
administration

PATRON

HRH The Prince of Wales
KG, KT, GCB, OM

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA (Chair)
Kira Doherty (President)

Saul Nathan
(Deputy Chair)
Cheremie Hamilton-Miller
(Vice-President)
Michael Brindle QC
Laurent Ben Slimane
James Buckle
Nuno Carapina
Rupert Darbyshire
Michael Fuller
Daan Knottenbelt
Heidi Krutzen
Sir Peter Middleton
Laurence Modiano
Alex Rolton
Antoine Siguré
Julia Zilberman
Nick Bishop (Finance
Committee only)

ARTISTIC COMMITTEE

William Bender

Benjamin Marquise
Gilmore

Heidi Krutzen

Julian Milone

Samantha Reagan

Zsolt-Tihamér Visontay

PHILHARMONIA
FOUNDATION BOARD
(USA)

Matthew H. Hurlock

(President)
Kim Lassemillante

(Treasurer & Secretary)
Andrew Davis
Kathryn Davis
Joe Field
Michael Fuller
Benjamin Hildner
Amanda Grove Holmén
Sharon Jacob
Latifa Kosta
Serena Lese
Sir Sydney Lipworth QC

& Lady Lipworth CBE
Irene Mavroyannis
Saul Nathan
Betsy Pitts
The Honorable and

Mrs. Jay T. Snyder
Cynthia van Eck
Alexander Van Ingen (CEO)
David Whelton OBE,

Hon. FRAM, Hon. RCM

DEVELOPMENT BOARD

Julia Zilberman (Chair)
Andy Anker
Laurent Ben Slimane
Christopher Kasolowsky
Lord King of Lothbury

KG, GBE, DL, FBA
Florian Leonhard
Laurence Modiano
Saul Nathan
Michael Stott
Jennifer Suggitt
(Director of Development)
Alexander Van Ingen (CEO)

DEVELOPMENT EVENTS
COMMITTEE

Carol Wates (Chair)
Helen Bradlow
(Co Vice-Chair)
Shimona Cowan
(Co Vice-Chair)
Joscelyn Fox
Gillian Frumkin
Yvonne Gill
Latifa Kosta
Joy Sigaud
Giovanna Tomacelli
de Aristimuno

NATIONAL FRIENDS
COUNCIL

Gillian Frumkin (Chair)

Reverend Jeremy Arthern

David Bird

Hilary Blackmore

Richard Dening

Ivan Flack

Joan Howe

Reverend Diane Johnson

Robert Jones

Bryan Lewis

Nicki Little

Julian Milone

Terence Pope

Neil Roberts

Alison Shepherd

Douglas Smith

Linda Taggart

Caroline Tate

Giovanna Tomacelli
de Aristimuno

Susan Vernon

ADMINISTRATION

Alexander Van Ingen
Chief Executive

CONCERTS

Ben Larpent

Director of Artistic
Planning

Sally Rogers

Head of Residencies and
Engagements (Interim)
Gemma Charlton

Senior Manager, Tours and
Artistic Planning

Juliette Reid

Residencies and Projects
Manager
Shannon-Latoyah Simon
Concerts and Emerging
Artists Coordinator

Cath Welsby

Orchestra Personnel
Manager

David Thomas

Assistant Orchestra
Manager

Michael Pattison
Orchestra Production
Manager

Toni Abell

Stage Manager

DEVELOPMENT

Jennifer Suggitt

Director of Development
Anne Biggs

Head of Trusts and
Foundations

William Mendelowitz
Head of Individual Giving
Claire Whittle

Individual Giving Manager
Ruxandra Bageac
Individual Giving Officer
Laura Furner

Trusts and Foundations
Officer

MARKETING

Rebekah Holloway
Marketing Director
Marina Vidor

(maternity leave)
Senior Producer
Luca Migliore
Associate Producer
Marta Génova
Associate Content
Producer
Katie Vickers
Senior Marketing Manager
Murray Goulstone
Customer Relations and
Ticketing Manager
Nikolaj Schubert
Marketing and Press
Manager
Katie Hogben
Data & Insights Marketing
Manager
Maurice Miiller
Marketing Assistant
Joanna Wyld
Programmes Editor
Bread and Butter PR
Media Relations
Consultant

AUDIENCE
DEVELOPMENT

Tom Spurgin
Audience Development
Manager

LEARNING AND
ENGAGEMENT

Tom Spurgin

Interim Director of
Learning and Engagement
Lucinda Al-Zoghbi
Learning & Engagement
Projects Manager

Adam Grady

Education Coordinator

FINANCE AND
OPERATIONS

Kate Collis

Director of Finance &
Operations

Frances Chapman
Financial Controller
Melissa Mudawi
Finance Business Partner
Christina Macpherson
Players’ Fees
Administrator

Arthur Stickings
Finance Officer

The HR Hub

HR Support

ARCHIVE

Michael Hurwitz
Archivist

Philharmonia Limited
Registered Charity
No. 250277

6 Chancel Street
London SE1 0UX

philharmonia.co.uk

Tickets: 0800 652 6717
Admin: 020 7921 3900

0800 652 6717



Every bit of warming |
makes our planet less safe ‘5‘;
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That's,why people here in the UK and across the world are

coming together to protect the people and places we love from
the worst impacts of the climate crisis.

We're leading #TheFightThatUnites. Will you join us?

theclimatecoalition.org

THE
CLIMATE
COALITION

Follow us on social media

Check out our YouTube channel for free performances,
interviews, documentaries, listening guides and instrument films.
Subscribe to be the first to hear about new releases, and join
a worldwide community of 118,000 Philharmonia fans.

Follow us on Twitter, Facebook or Instagram for the latest
Philharmonia news, behind-the-scenes photos, and takeovers
by orchestra members and soloists.

@3 /philharmonialondon
¥ @philharmonia
€} Philharmonia Orchestra

@philharmonia_orchestra

philharmonia.co.uk




